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TI TLE: NEW YORK CI TY 1956
I NT. GLASS FAM LY APARTMENT - BATHROOM - DAY

A cl assi ¢ UPPER EAST SI DE bat hroom Nothing | ess. ZOOEY
GLASS, 25, slight of body but handsone, sits in an
OVERFLOW NG BATHTUB. He reads a TYPEWRI TTEN LETTER propped up
agai nst his knees. There are several, folded and unfol ded,
pages of yell ow paper. A DAMP Cl GARETTE i s bal anced on the

| edge- it keeps burning as ASHES FALL into the water.

TI TLE: UPSTATE NEW YORK 1951
| NT. RURAL COLLEGE - OFFI CE - DAY
BUDDY GLASS, 35, typewites on yell ow paper.

BUDDY (V. Q)
I'"'mto wite and tell you that you
have your Whole Life Before You and
that it's crimnal if you don't go
after your Ph.D. before you go in
for the actor's life in a big way.

Buddy gets up to |l ook out a window. It's SNOW NG over rural
| and.

BUDDY (V. Q)
It happens to be one of those days
when | see everybody in the famly,
i ncl udi ng nysel f, through the wong
end of a tel escope.

| NTERCUT W TH:
| NT. GLASS FAM LY APARTMENT - LIVING ROOM - DAY - FLASHBACK

The roomis not inpressively |large, even by Manhattan
apart nment - house standards, but its accunul ated furnishings
give it the appearance of a banquet hall. There is a Steinway
grand piano (kept open) and too nmany radi os.

Zooey, 5, gives a performance to an audi ence of kids seated
on a rug. They are BEATRI CE GLASS, WALTER GLASS and WAKER
GLASS. This is the GLASS FAMLY.

Buddy, the second el dest by a decade, is half watching by the
bookshel f as he | eafs through a book on Zen Buddhi sm

SEYMOUR GLASS, towering, the eldest of all & ass children,
hol ds a baby in his arns. This is FRANNY GLASS, the youngest
of all Gass children. He rocks her whil e keeping her close-
pure affection, infinite adoration.



The one man show ends. The kids cheer, clap, praise. Franny
runs up to Zooey to hug him Seynmour, with the baby in one
hand, raises Zooey's armto the sky.
Zooey, proud, is all smles.

| NTERCUT W TH:
| NT. RURAL COLLEGE - OFFI CE - DAY

BUDDY (V. Q)
| wish to God | had sone idea what
wi |l happen to you as an actor.

| NTERCUT W TH:
| NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - DAY - FLASHBACK
Seynour passes Franny to Buddy.
Buddy, inaudible, starts reading to Franny from his book.

| NTERCUT W TH:
| NT. RURAL COLLECGE - OFFI CE - DAY

BUDDY (V. Q)
WI1l you be content with that

standard box-office schmal z? O
will you dream of sonething nore?

EXT. RURAL COLLEGE - CAMPUS - DAY
Buddy wal ks through the snowstormin a suit jacket and scarf.

BUDDY (V. Q)
| take it for granted you know t hat
for all the years |'ve been noving
my literary whore's cubicle from
college to college, I still don't
have even a B. A

| NTERCUT W TH:
EXT. BEACH - FLORI DA - DAY - FLASHBACK

Seynour, pale, at the beach on a beautiful day. A vast ocean
screans of endl ess possibilities.

BUDDY (V. O.)
It's three years, to the day-



| NT. HOTEL - FLORI DA - DAY - FLASHBACK

Seynour sits at a desk in a sinple beachside hotel room The
w ndow i s open, the ocean breeze nakes the curtains sway. A
girl is asleep on one of two twi n beds.

Seynour raises a caliber 7.65 automatic and fires a bull et
through his right tenple.

BUDDY (V. O.)
since Seynour killed hinself.

Bl ood expl odes all over the room
| NT. PLANE - DAY - FLASHBACK
Buddy, w ndow seat, view of CLOUDS. W can't see his face.

BUDDY (V. Q)
| wept like a slob on the plane for
five solid hours.

Buddy exits the airport, |aughing uncontrollably as he wal ks
t owards a wonman.

BUDDY (V. O.)
But when | got off the plane a few
m nutes |ater and the Bereaved
W dow canme toward nme all in
Ber gdorf Goodman bl ack, | had the
W ong Expression on ny face.

I NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - FLASHBACK

Seynour and Buddy watch Franny and Zooey read. Zooey tries to
get up, Buddy nmakes himsit back down. MRS. GASS, in a
M DNI GHT BLUE KI MONO, wal ks in then out.

BUDDY (V. Q)
There are tinmes when | think you' ve
forgi ven Seynmour nore conpletely
t han any of us have.

Franny fusses, Seynour signs "5" nore mnutes with his hand.

BUDDY (V. O.)
Waker once said you were the only
one who was bitter about Seynour's
suicide and the only one who really
forgave himfor it.

| NTERCUT W TH:



| NT. GLASS FAM LY APARTMENT - BATHROOM - DAY
Zooey crying.

BUDDY (V. Q)
The rest of us, he said, were
outwardly unbitter and inwardly
unf or gi vi ng.

| NTERCUT W TH:
I NT. RURAL COLLEGE - OFFI CE - DAY

A knock at the door that goes unanswered. Buddy doesn't even
| ook up.

BUDDY (V. O.)
Enough. Act, Zachary Martin Qd ass,
when and where you want to, since
you feel you nust, but do it with
all your mght. If you do anything
at all beautiful on a stage,
anyt hi ng nanel ess and | oy- naki ng,
anyt hi ng above and beyond the call
of theatrical ingenuity, Seynour
and I will both rent tuxedos and
rhi nestone hats and sol emmly cone
around to the stage door with
bouquets of snapdragons.

Buddy renoves the letter fromthe typewiter, folds it into
an envel ope.

| NTERCUT W TH:
I NT. GLASS FAM LY APARTMENT - BATHROOM - DAY

Zooey folds the letter into an envel ope. He starts tapping it
back and forth along the tub edge.

After a fewtries, it FALLS into the water. He reaches in
quickly to grab it.

| NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - DAY

Franny, now a grown wonman, sleeps soundly on the couch.
Zooey, hair conbed wet, stands barefoot in the entrance.

He wat ches Franny sl eep.

A SVALL PEA- GREEN CLOTHBOUND BOOK rests beside her. Zooey is

about to pick it up when Ms. d ass whispers to himfromthe
door way.



Ms. dass, in the same M DN GHT BLUE KI MONO, | ooks i ke
after all these years she had never left the building at all.

Wthout a word, she notions himto the kitchen.

TI TLE OVER BLACK: ONE WEEK EARLI ER

| NT. GLASS FAM LY APARTMENT - HALLWAY - DAY

Franny, with a suitcase and handbag, exits a bedroom She
stuffs the pea-green clothbound book into her handbag and
wal ks out the door. It slans.

| NT. YELLOW TAXI - DAY

Franny readi ng the book, as the car passes CENTRAL PARK

| NT. GRAND CENTRAL STATI ON - DAY

Franny readi ng the book, seated on the floor underneath BLUE
and GOLD pai nted ceiling CONSTELLATI ONS.

| NT. PHONE BOOTH - GRAND CENTRAL STATION - DAY

Franny hol ds the book in one hand, and dials a nunber from
her phone book under "Buddy" with the other.

He doesn't pick up.
EXT. GRAND CENTRAL STATI ON - DAY
Franny lights a cigarette. ALITTLE GRL in a stroller is
pushed by with a DOLL in her |ap. She turns the doll's head
around to | ook at Franny.
| NT. PHONE BOOTH - GRAND CENTRAL STATI ON - DAY
Franny di als Buddy, again. He doesn't pick up, again.
She | eaves a nessage.
FRANNY
(i nto phone)
Buddy- -

She pl aces the book to her chest.



FRANNY ( CONT' D)
| know that Zooey and | have been
up there on a mllion weekends in
the last couple of years, and
t hough we' ve tal ked, we've al
agreed not to say a word. Today is
the first time |I've really wanted
to speak up. The deeper | dive into
this book, the nore |I |ose the
courage of ny convictions.

She hangs up and heads towards the train platforns.
EXT. TRAI'N STATI ON - CONNECTI CUT - DAY

Twenty sonme young nmen wait for their dates to arrive. They
stand in hatless, snoky little groups of twos and threes and
fours inside a heated waiting room Their voices are

col |l egi atel y dogmati c.

LANE COUTELL, in a Burberry raincoat, is one of the few boys
waiting in the cold on the open platform

FRANNY is the first girl to get off the train. Lane spots her
i mredi ately. He wal ks towards her with suppressed excitenent.

FRANNY
Lane!

Franny throws her arnms around Lane and ki sses him

FRANNY ( CONT' D)
Did you get ny letter?

Before he can answer / in the sane breath-

FRANNY ( CONT' D)
You | ook al nost frozen, you poor
man. Wiy didn't you wait inside?
Did you get ny letter?

Lane picks up her suitcase.

LANE
VWich letter?

FRANNY
You didn't get it? | mailed it
Wednesday. Oh, God! | even took it
down to the post--

LANE
Ch, that one. Yes. This is all the
bags you brought? What's the book?



Franny | ooks down at her hand hol di ng the book.

FRANNY
Thi s? Ch, just sonething.

She qui ckly opens her handbag and stuffs the book into it.
She foll ows Lane down the |ong platform

| NTERCUT W TH:
I NT. GLASS FAM LY APARTMENT - KI TCHEN - DAY

Zooey sits on the WNDOW LEDGE, hair still wet, reading a
TYPEWRI TTEN MANUSCRI PT.

Ms. G ass is opening and cl osi ng cupboards in search of an
itemshe will never find- nost |likely m splaced a decade ago.

MRS. GLASS
| don't suppose you've spoken to
your little sister yet.

She turns to | ook at the cat, BLOOVBERG who nakes an
entrance.

ZOCEY
No | have not spoken to ny i
sister yet. How about getting
hel | out of here now?

ttle
t he

MRS. GLASS
Wiy haven't you?

Zooey continues readi ng w thout | ooking up.

MRS. GLASS (CONT' D)
| don't think that's nice, Zooey. |
don't think that's nice at all.
asked you particularly to please go
see if there's anything--

ZOCEY
In the first place, Bessie, | just
got up about an hour ago. In the
second place, | talked to her for
two solid hours last night, | don't

think she frankly wants to talk to
any goddamm one of us today. And in
the third place, if you don't get
the hell out of this kitchen while
|"m practicing ny lines, |I'm going
to set fire to these goddam ugly
curt ains.



Ms. dass lights a cigarette then brushes i magi nary tobacco
fl akes from her ki nono.

MRS. GLASS
| happen to know that the little
book she carried about the whole
house wth her yesterday is the
root of this whol e business.

Zooey puts his manuscript down and gl ances at her. He grins.

ZOCEY
How d you figure that out?

| NTERCUT W TH:
| NT. RESTAURANT - DAY - ONE WEEK EARLI ER

An | SOLATED TABLE in a popul ar downt own col | ege restaurant.
Yal e and Harvard students on dates. Sal ads and snail s.

Franny and Lane with two untouched MARTI NI S.

Lane | ooks around the roomw th a pal pable sense of well -
being at finding hinmself in the right place with the right
| ooking girl. Franny, extraordinarily pretty in a cashnere
sweater and flannel skirt, smles and sips her martini.

FRANNY
Oh, this is marvel ous!

She | ooks only at her gl ass.
LANE

Anyway, | think |I've got the paper
inny room |If we get a chance over

the weekend, 1'Il read it to you.
FRANNY
Marvelous. |1'd love to hear it.
Lane nods.
LANE

| mean | didn't say anything too
goddamm wor | d- shaki ng or anything
i ke that.

He shifts position in his chair.



LANE ( CONT' D)
But - | don't know - | think the
enphasis | put on why he was
neurotically attracted to the not
juste wasn't too bad. | nean in the
[ ight of what we know today. Not
just psychoanal ysis and all that
crap, but certainly to a certain
extent. You know what | nean. |I'm
no Freudian man or anything |ike
that, but certain things can't just
pass over as capital-F Freudi an.
mean to a certain extent | think
was perfectly justified to point
out that none of the real good
boys- Tol stoy, Dost oevski,
Shakespeare, for Chrissake- were
such goddamm wor d- squeezers. They
just wote.

Lane | ooks at Franny expectantly.

FRANNY
You going to eat your olive or
what ?
LANE
(col dly)

No. You want it?

Franny knows from Lane's expression that she has asked the
wrong questi on.

FRANNY
| f you don't.

Lane extends his glass. Silence cones over the table. Franny
takes a cigarette fromLane's pack. Lane lights it for her
and one for hinself.

LANE
Thi s guy Brughman thinks | ought to
publ i sh the goddamm paper
somewhere. As a matter of fact |
don't think there's been really any
i nci sive jobs done-

FRANNY
You're talking like a section man.

LANE
(with measured qui etness)
| beg your pardon?



10.

FRANNY
|"msorry. But you are. You really
are.
Lane is irritated.
LANE

| anf? How does a section man tal k
may | ask?

FRANNY
Vell, I don't know what they are
around here, but where | cone from
a section man is a person that
takes over a class when the teacher
i s busy having a nervous breakdown
or at the dentist. He's a graduate
student or sonething. If it's a
course in Russian Literature, he
cones in, in his little button-down
collar shirt and striped tie, and
starts knocki ng Turgenev for about
a half hour. Then, when he's
finished, when he's conpletely
ruined himfor you, he starts an
argunent with you and gets this
terribly benign expression on
their--

LANE
You' ve got a goddamm bug t oday- you
know that? What the hell is the
matter with you?

FRANNY
l"msorry. I"'mawful. |"ve just
felt so destructive all week.

LANE
Your letter didn't sound so goddam
destructi ve.

Franny, very pale, is suddenly on her feet wth her handbag.

FRANNY
Wul d you excuse ne for just one
m nut e?

LANE

VWhat's the matter? You feel
al ri ght? Anything wong, or what?

FRANNY
"Il be back in just a second.
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Franny | eaves the room w t hout asking directions.

Lane, alone at the table, sits snoking and taking
conservative drinks of his martini.

| NT. RESTAURANT - BATHROOM - DAY

The bathroomis as large as the dining room It is unattended
and unoccupi ed. Franny stands in the mddle of the tiled
floor. Pale, her browis beaded with perspiration, her nouth
open.

Abruptly, and very quickly, she goes into the furthest stall.
She sits down, brings her knees towards her, and nmakes
herself into a conpact unit. She presses her hands to her
eyes, then breaks down crying. The crying is al nost endl ess-
sounds of deep grief, confusion, breath unable to get to the
t op.

| NTERCUT W TH:
I NT. GLASS FAM LY APARTMENT - LIVING ROOM - N GHT - FLASHBACK

Aroomlit only by a lanp. A late night course. Franny and
Zooey in pajamas. Buddy and Seynour in button down shirts.

SEYMOUR
To be,

BUDDY
Satori

SEYMOUR
ls to be?

Seynour and Buddy wait for Franny and Zooey to answer.

FRANNY
Wth God?

BUDDY
Before he said. ..

SEYMOUR

Let there be |ight.

The lights go out.
| NTERCUT W TH:

| NT. RESTAURANT - BATHROOM - DAY



12.

Abruptly, Franny stops crying. Her face is tear-streaked and
expressionl ess as she picks up her handbag fromthe fl oor,
opens it, and takes out the small pea-green cl ot hbound book.
She puts it on her knees, gazes at it, then picks it up and
presses it to her chest firmy.

| NT. RESTAURANT - DAY

Franny, smling, wal ks briskly back to her chair where Lane
waits. Lane slowy gets up with a napkin in his hand.

FRANNY
God, I'msorry. Did you think I
di ed?
Lane pulls out her chair for her.

LANE
| didn't know what the hell
happened.

He goes back around to his own chair.
LANE ( CONT' D)
Your eyes are bl oodshot. You O K
or what ?
Franny lights a cigarette.

FRANNY
| ' m nmar vel ous now.

A WAI TER brings Lane frog |l egs, and Franny a glass of mlKk.
Franny keeps snoki ng.

LANE
You snoke too rnuch.

Franny takes a long drag. A sip of mlKk.

LANE ( CONT' D)
How s the play?

FRANNY
| don't know. I'mnot init. |
qui t.

LANE
You quit?

FRANNY

Yes.



LANE
| thought you were so mad about the
part. What happened? They give it
to sonebody el se?

FRANNY
No.

LANE
Wel 1, what happened?

Sil ence at the table.

LANE ( CONT' D)
You didn't quit the whole
departnent, did you?

Franny nods and takes another sip of mlKk.

LANE ( CONT' D)
Why, for God's sake? | thought
goddamm t heater was your passion.
It's about the only thing I've ever
heard you- -

FRANNY
It started enbarrassing ne. Like I
was a nasty little egomani ac.

Franny finishes her glass of mlKk.

FRANNY ( CONT' D)
It seened |ike such poor taste to
want to act in the first place. I'm
just sick of ego ego ego! My own
and everybody else's. |I'msick of
everybody that wants to get
sonmewhere, do sonet hing
di sti ngui shed, be sonebody
i nteresting.

Lane sits back to better make his point.

LANE
You're just afraid of conpeting.

FRANNY
|"m afraid of not having the
courage to be an absol ute nobody.

The waiter conmes and goes.

LANE
What's the book anyway?



Franny stays

14.

sil ent.

LANE ( CONT' D)
Is it a goddamm secret?

FRANNY
Ch, | don't know. Sonething called
the Way of the Pilgrim

LANE
VWho wote it?

FRANNY
Sonme Russi an peasant, apparently.
You never know his nanme. He just
tells you he's thirty three, got a
withered armand his wife is dead.

LANE
Any good?

FRANNY
It starts out with the peasant
wanting to find out what it neans
in the Bible when it says you
shoul d pray incessantly. You know
w t hout stopping. So he starts out
wal ki ng all over Russia, |ooking
for sonmebody who can tell him how.
And what you say if you do.

Franny wat ches Lane di snenber the frog | egs.

Franny is no

FRANNY ( CONT' D)
The starets- these very advanced
religious people- tell him about
the Jesus Prayer. Lord Jesus
Christ, have nercy on ne.

| onger | ooking at Lane, but over his shoul der.

FRANNY ( CONT' D)
They tell the pilgrimthat if you
keep saying the prayer over and
over again- the prayer becones self
active. The words get synchronized
wi th your heartbeats, and then
you're actually praying w thout
ceasi ng.

LANE
(shortly)
VWhat is the result?
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FRANNY
What ?

LANE
| mean what is the result to
follow? Al this synchronization
busi ness and munbo-j unbo. You get
heart troubl e?

FRANNY
You get to see Cod.

FRANNY ( CONT' D)
Lane- -

Franny stands up.

FRANNY ( CONT' D)
Wul d you excuse ne again for just
a second?

She wal ks briskly through the dining room the same route as
before. She stops short at a small COCKTAIL BAR at the far
end of the room She puts her hand on the bar, then | owers
her head. A bartender stops w ping a glass. She puts her hand
to her forehead. She faints, collapsing to the floor.

| NT. RESTAURANT COFFI CE - DAY

Franny is on the couch in the manager's office. Lane sits
beside her. Hs face is suspended anxi ously over hers. Pal e,
now, too.

She wakes up.

LANE
You feel any better?

FRANNY
Am | supposed to say where | anf?
(beat)
VWhere am | ?

Lane | aughs.

LANE
Do you think you will be alright if
| | eave you for one mnute? They're
all running around | ooking for
spirits of ammonia and doctors to
bring to you.

FRANNY
Fi ne.
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LANE
kay, |I'Il be right back. Don't
nove.
Al one, Franny lies still, looking at the ceiling. Her lips

begin to nove, form ng soundl ess words.
They continue to nove.

| NTERCUT W TH:
| NT. GLASS FAM LY APARTMENT - KI TCHEN - DAY

The phone rings. Ms. d ass keeps snoking as Zooey waits for
her to answer.

It rings again.

ZOCEY
Who the hell keeps calling at this
goddam hour ?

MRS. GLASS
Lane.

Zooey | ooks del i ght ed.

MRS. GLASS ( CONT' D)
It may interest you to know t hat
he's called up here five or six
ti mes since Franny got hone - tw ce
this norning before you were even
up. He's been very sweet, and he's
terribly concerned and worried
about your sister.

ZOCEY
Not |ike sone people we know, eh?

MRS. GLASS
| never said--

ZOCEY
Vell | hate to disillusion you, but
|"ve sat by the hour with him and
he's not sweet at all. He's a charm
boy and a fake.

MRS. GLASS
Oh, it's inpossible to talk to you!
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ZOCEY
You're so stupid, Bessie. | can
tell you one thing. He's probably
worried because he m nded | eavi ng
t he goddam football gane early -
worried because he probably showed
he m nded and he knows Franny is
sharp enough to have noti ced.

MRS. GLASS
You're getting so much |i ke Buddy
used to be when he was your age.

Zooey is still.

MRS. GLASS ( CONT' D)
| f you don't |ike sonebody in two
m nutes, you' re done with them
forever.

Bessie gives hima |l ong | ook.

MRS. GLASS ( CONT' D)
You can't live in this world with
such i kes and dislikes. Regardless
of what you may think, young man.

Zooey | ooks at her steadily then smles and | ooks back down
at his manuscri pt.

Ms. dass sighs. She lights a fresh cigarette.
| NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - DAY

FRANNY awakens with a jolt. She wears a tail ored BEIGE Tl E-
SI LK DRESSI NG GOMN W TH A PATTERN OF M NUTE PI NK TEA ROSES
covered partly by a BLUE AFGHAN. She squints at the norning
sunlight. Zooey stands by the window, illumnated, with a
CIGAR in his mouth, in the cloud of his own snoke.

FRANNY
Wiy is it so sunny?

ZOCEY
| will bring the sunlight wherever
| go, buddy.

FRANNY

Why' d you wake ne up?

ZOCEY
| "' m opening a parish and | needed
your bl essing...
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FRANNY
Stop it.

Zooey stares at her through his cigar snoke.

ZOCEY
You |l ook lIike hell, you know that?

FRANNY
You coul d have sat there al
nmor ni ng w t hout saying that.

Zooey sits on the bench of the STEI NWAY piano. He is small
behind its all black Steinway enormty. He starts playing The
Ki nkaj ou by Jack Hyl ton.

FRANNY ( CONT' D)
Pl ease don't bang on the keys.

ZOCEY
(whil e playing)
Dick Hess called up here about one
o'clock last night. He wanted to
meet for a drink.

FRANNY
Don't bang the keys.
ZOCEY
First of all, he knows | don't

dri nk. Second, he knows | was born
in New York and that if there's one
thing I can't stand, it's

at nosphere. Third, he knows | |ive
about seventy goddamm bl ocks from
the Village. And fourth! | told him
three tines | was in ny pajanmas and
sl i ppers.

FRANNY
Did you go?

Bl oonberg appears in her |ap.

ZOCEY
| have no goddamm wi |l power.

The piano nusic plays into-
| NTERCUT W TH:
| NT. BAR - WEST VI LLAGE - NI GHT - FLASHBACK
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A candle |lit bar. Cocktails, overflow ng and ol d-fashi oned,
slide across the bar. Faces can barely be made out. Dick and
Zooey sit at the busy bar.

ZOCEY (V.0Q)
| sat there for two solid hours
while he told nme what a superior
son of a bitch I am

Hess has nultiple rounds. Zooey's ashtray overfl ows.
ZOCEY (V. Q)
and what a famly of psychotics and
psychopathic prodigies | cone from
A GLASS BREAKS. Zooey waves down the bartender for a drink.

ZOCEY (V.0)
Then, when he's done anal yzi ng ne,
and Buddy, and Seynour, both of
whom he' s never net-

D ck opens a BRI EFCASE and pulls out a MANUSCRI PT
ZOCEY (V. Q)
he shoves a new hour |ong script
under ny arm
| NTERCUT W TH:
| NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - DAY
Zooey closes the lid to the piano.
FRANNY

You have two scripts now That's
just marvel ous. \What do you think

you will do?

ZOCEY
Go to France this summer to make a
pi cture.

FRANNY

You did not tell nme! That's so
exciting! Zooey!

ZOCEY
It's not exciting. 1'd hate |ike
hell to | eave New York. | was born
here. | went to school here. |'ve
been run over here, twce, and on
t he same dann street. | have no

busi ness acting in Europe.
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Franny is up now. Standing, she pats the couch in search of a
lost item Her discreetness is given up by her annoyance.

FRANNY
Why does everything di sappear in
t hi s house!

ZOCEY
What do you think you're doing with
the Jesus prayer?

Franny tries to cut in, but there's no way.

ZOCEY (CONT' D)
There's no difference between greed
for material or intellectual
treasure and greed for spiritual

treasure.
FRANNY
(tcily with a faint
trenor)
May | interrupt now, Zooey?

Zooey picks up a SNONMELOBE and flips it upside down.

FRANNY
You're saying | want sonething from
t he Jesus prayer - which makes ne
just as acquisitive as soneone who
wants a coat, or to be fanous, or
to be dripping in prestige!

The trenor in her voice ambunts to an inpedi nent.

ZOCEY
Al right, take it easy. Take it
easy.

FRANNY

| don't need the fanous Zachary
Gass to tell ne that!

Zooey i s scanning a bookshelf. The rows are | abelled with
each of the seven G ass children's nanes. He stops at WALT.

ZOCEY
Walt's theory was that the
religious life, and all the agony
that goes with it, is just
sonet hing that God sicks on people
who have the gall to accuse H m of
havi ng created an ugly worl d.
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FRANNY
| never heard that.

ZOCEY
| know you think ny intention is to
take the prayer away fromyou. It's
not. You can sit on that couch
reciting the preanble to the
Constitution for the rest of your

life for all | care--
FRANNY

That's beautiful. Just beautiful.
ZOCEY

Beg pardon?
FRANNY

Ch, shut up. Just go on, go on.

ZOCEY
VWhat | don't like at all is this
snotty crusade you're | eading
agai nst everybody. Wat | don't
i ke- and what | don't think either
Seynour or Buddy would |ike either-
is the way you tal k about people. |
mean you don't just despise what
t hey represent, you despise them
It's too damm personal, Franny.

FRANNY
Zachary d ass! You don't know a
si ngl e- -

ZOCEY

If you're going to war against the
system just do your shooting |ike
a nice, intelligent girl - because
the eneny's there, and not because
you don't like his hairdo or
goddamm neckti e.

Si | ence.

ZOCEY ( CONT' D)
Not only is the way you're going
around your prayer tenth-rate
religion, you' re having a tenth-
rate breakdown, too.

Franny throws the blue afghan to the floor.
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FRANNY
Just stop it, Zooey! Just stop it!

ZOCEY
|'ve seen a couple of rea
br eakdowns, and the people who had
them didn't pick and choose the
pl ace they--

FRANNY
WIl you shut up, please?

ZOCEY
You keep tal ki ng about ego. My God,
it would take Christ hinmself to
deci de what's ego and what isn't.
It's God's universe, buddy, not
yours, and he has the final say
about what's ego and what's not.

Franny starts to sob. Zooey is back at the w ndow, searching
towards the sky.

ZOCEY (CONT' D)
Franny. If you're going to say the
Jesus Prayer, say it to Jesus. Not
to Seynour.

Zooey | ooks at Franny crying.

ZOCEY ( CONT' D)
" msorry, Franny. |'mvery sorry.
Not hi ng can be done.

ZOCEY ( CONT' D)
Do you want ne to try to get Buddy
on the phone for you tonight? I
think you need to talk to sonebody.
"' m no dam good for this.

Franny just sobs.

ZOCEY ( CONT' D)
Franny. What about it? Shall | try?

Franny shakes her head without raising it. She replies,
i naudi bl y.

ZOCEY (CONT' D)
What ?

FRANNY
| want to talk to Seynour.
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He | ooks at her for another ten seconds. Then | eaves the room
via the hall, closing the door behind him

I NT. GLASS FAM LY APARTMENT - HALLWAY - DAY

The hall has been set up for renovations. NEWSPAPER scattered
on the floor. PAINT is already splattered throughout. Zooey
tries to walk carefully across but steps into it. He |eaves
VWH TE FOOTSTEPS.

He is | ooking down as he COLLIDES with Ms. d ass.

MRS. GLASS
| thought you'd gone! Don't you
have a date?

Zooey is visibly sweating.

MRS. GLASS (CONT' D)
Wiy are you perspiring? Didn't you
just take a bath? Wat have you
been-

ZOCEY
I'"'mlate now, fatty. Cone on, step
to one side.

MRS. GLASS
Did you talk to Franny?
ZOCEY
She's crying, or was when | |eft.
MRS. GLASS
Agai n? \What happened?
ZOCEY
Come on, now. | nean it. Get it out

of the way.

Ms. dass, reluctantly, steps aside. But not before a fina
or der.

MRS. GLASS
Change that shirt, young man!

Zooey wal ks across the hall and into the roomhis two el dest
br ot hers had shar ed.

I NT. GLASS FAM LY APARTMENT - BUDDY AND SEYMOUR S BEDROOM -
DAY
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Zooey cl oses the door behind himas tightly as possible. This
is the first time he's set foot in this roomin severa

years. The roomis unsunny, unlarge. A maple wood "set": two
day beds, a night table, two boyishly small, knee-cranping
desks, two chiffoniers, two sem -easy chairs. Three oriental
rugs, extrenely worn, scattered on the floor. Then BOOKS-
everywhere. Tall cases line the walls, beyond capacity.
Overflow piled in stacks on the floor. No space for wal ki ng,
none for pacing.

He gl ances scarcely inside, then turns around deliberately.
He faces a BOARD as |ong and wi de as the door itself. Every
inch is decorated with quotations. Zooey stands cl ose enough

to read - expressionless. Small lettering:
The happi ness of being with people. - Kafka
It loved to happen. - Marcus Aurelius
O snai
Cinb Munt Fuji,
But slowy, slowy! - Issa

After a nmonent, Zooey turns around, wal ks over and sits down
at SEYMOUR S DESK. He pl aces his cigar on the desk, it burns.
He covers his face wth his hands.

He renoves the support fromhis face, picks up his cigar, and
noves over to BUDDY' S DESK. |dentical arrangenent, but for a
PHONE.

| NT. GLASS FAM LY APARTMENT - LI VI NG ROOM - DAY
The ring of a telephone. Ms. dass and Franny on the couch

FRANNY
| s that our tel ephone?

MRS. GLASS
"1l be right back

Ms. dass | eaves the room Then-

MRS. GLASS ( CONT' D)
That' s Buddy on the phone.

FRANNY
Were is he phoning fronf

MRS. GLASS
| didn't even ask him He sounds
like he has a terrible cold.

Ms. dass doesn't sit back down.



25.

MRS. GLASS ( CONT' D)
Hurry up, now, young |ady. He wants
to talk to you.

FRANNY
Did he say so?

MRS. GLASS
Certainly he said so! Hurry up
now. Put on your slippers!

Franny lets herself out of PINK SHEETS.

FRANNY
(nervously)
VWhat did you tell hin

MRS. GLASS
Just kindly go to the phone,
pl ease, young | ady.

Franny slowy rises.

MRS. GLASS (CONT' D)
Just hurry, for goodness sake!

| NT. GLASS FAM LY APARTMENT - HALLWAY - DAY

Franny wal ks through the hall, passing the hallway phone.
She wal ks i nto-

| NT. GLASS FAM LY APARTMENT - MASTER BEDROOM - DAY

Furniture herded to the M DDLE OF THE ROOM Covered wth ol d,
pai nt-fl ecked, canvas. Newspapered floor, enpty paint
buckets. Two tw n beds.

The furthest bed is covered with a WH TE BEDSPREAD. The PHONE
is on a PILLON The hand-piece is detached, waiting for
Franny. She sits down beside it on the bed, |ooks away from
it, and pushes back her hair.

She lights a cigarette, puffs on it, then bravely picks up
t he phone.

FRANNY
Hel | 0. Buddy?

BUDDY (V. O.)
Hell o, sweetheart. How are you? Are
you all right?



No response.

Si | ence.

FRANNY

|'"'mfine. How are you? You sound as

t hough you have a col d.

BUDDY (V. Q)
Yes and no. You know. Are you all
right, sweetheart?

FRANNY
|"m fine. You sound funny, though.
Ei t her you have a terrible cold or
this is a terrible connection.
Where are you, anyway?

BUDDY (V.Q)
VWere amI? I'mright in ny
element, Flopsy. I'min a little

haunt ed house down the road. Never
m nd. Just talk to me.

FRANNY
| suppose she's been briefing you
by the hour.

BUDDY (V. O.)
| heard about the cheeseburger
diet, the Pilgrimbook, then
stopped listening. Past a point
it's rude to go on listening to
Bessi e.

FRANNY
You sound funny. Do you have a
cold, or what?

BUDDY (V. Q.)
| feel wonderful, sweetheart. |'m
sitting here talking to you and |
feel wonderful. It's a joy to hear
your voice. | can't tell you

BUDDY (V. O.)
Fl opsy, can you think of anything
Bessi e coul d have ni ssed?

FRANNY
Zooey has been at ne all norning.

BUDDY (V. Q)
Zooey? How i s he?

26.
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FRANNY
He's fine. He's just tiptop. |
coul d just nurder him

BUDDY (V. Q)
Mur der hi n? Why, sweetheart? Wy
coul d you nurder our Zooey?

FRANNY
|'ve never seen anyone soO
destructive in ny life! He's just
so erratic. He goes around and
around in such horrible circles!

BUDDY (V. O.)
Tell about it, sweetheart.

FRANNY
He's just a nonster. And he's so
bitter about things. About
religion, and tel evision. About you
and Seynour. About our chil dhood.

She pushes her snoking things out of the way, making space
for her thoughts.

FRANNY ( CONT' D)
It's like being in a lunatic
asylum He's a patient dressed up
i ke a doctor! Snoking his snelly
cigars all over the house. |I'mso
sick of the snell of--

BUDDY (V. O.)
The cigars are a ball ast,
sweetheart. If he didn't have a
cigar to hold onto, his feet would
| eave the ground. We'd never see
our Zooey agai n.

Franny gets up slowy fromthe edge of the bed.

FRANNY
Al right, Zooey. Alright.

BUDDY (V. Q)
(not quite imed ately)
Zooey? Franny, what is this? You
t here?

FRANNY
Just stop it now, please. | know
it's you.
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BUDDY (V. Q)
VWhat in the world are you tal king
about, sweetheart?

FRANNY
You're not being funny. If there's
anyt hi ng special you have to say to
me please hurry up and say it and
| eave ne al one!

Silence at the other end of the phone. She sits back down on
the bed. Disturbed by it.

FRANNY ( CONT' D)
" mnot going to hang up on you or
anything. But all I amis on the
receiving end. It isn't terribly
pl easant. You think everybody's
made of iron or sonething.

A throat clears on the other |ine.

SPLI' T SCREEN
Rl GHT HALF SCREEN: LEFT HALF SCREEN
Franny puts out her cigarette. Zooey puts out his cigar.

| NTERCUT W TH:

I NT. GLASS FAM LY APARTMENT - BUDDY AND SEYMOUR S BEDROOM -
SAME TI ME

ZOCEY
| don't think everybody's nade of
i ron, buddy.

FRANNY (O S.)
Well, you'd think you did.

She waits. She |i stens.

FRANNY ( CONT' D)
| mean, did you have any speci al
reason for calling nme?

ZOCEY
No special reason, buddy, no
speci al reason

Franny waits sonme nore.

ZOCEY (CONT' D)
| suppose | nore or less called you
totell you to go on with your
Jesus Prayer if you want to.



FRANNY
| know.

ZOCEY
| have no goddamm authority to be
speaking up like a seer the way |
have been. W have too many goddamn
seers in this famly.

Franny strai ghtens her back into better posture, as if it
m ght cone in handy any nonent.

ZOCEY (CONT' D)
Just don't forget one thing, buddy.

FRANNY
Go on.

ZOCEY (CONT' D)
When you first felt the urge to say
the prayer, you didn't start
searching the corners of the world
for a master. You cane honme. By
rights, you're only entitled to the
| ow- grade spiritual counsel we're
able to give you here.

Franny tries with one hand alone to get a light for her
cigarette. She drops the match box. She lets the SPILLED
MATCHES i e.

FRANNY
Were are you calling fronf? Were
are you now?

ZOCEY
What the hell's the difference
where | an®? Pierre, South Dakota,
for God's sake. | just have two
nmore small things, then I'Il quit.

Franny |ies down on her back.

ZOCEY ( CONT' D)
Did you know t hat Buddy and | drove
up to see you in your play |ast
sunmer ?

Franny stands up, then inmmediately sits back down.
FRANNY

No, | didn't. Nobody said one
si ngl e- -
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ZOCEY
Vell, we were. And you were good.
And when | say good, | nean good.
And now | hear you're finished with
t heater forever.

FRANNY
It's none of your business what |
want to do.

ZOCEY
You irritate nme, Franny! You've
made the great startling discovery
that the acting profession's |oaded
wi th nmercenaries and butchers.

FRANNY
" mnot you, |I'mnot--

ZOCEY
Sonewhere along the line, in one
i ncarnation or another, you not
only had the hankering to be an
actress, but a good one. You're
stuck with it now.

FRANNY
| amtrying to be free!

ZOCEY
You can't just walk out on the
results of your own hankerings! The
only thing you can do now, the only
religious thing you can do, is act.

Franny now sits with the flat of her free hand agai nst the
side of her face. A pain that cannot be naned.

ZOCEY (CONT' D)
And here's the last thing, |
prom se.

FRANNY
Zooey!

ZOCEY
You raved and bitched when you cane
home about the stupidity of
audi ences. The goddamm unskill ed
| aughter in the fifth row

There is a silence. Franny continues to keep her hand on the
side of her face.
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ZOCEY (CONT' D)
God knows it's depressing. |I'm not
saying it isn't. But that's none of
your business, Franny.

FRANNY
Sonme days | wal k down the hal |l way,
and | feel Seynour wal k right
behind ne. | never felt himon
st age.

ZOCEY
| subbed for Walt one night on It's
a Wse Child. Seynour told ne to

shine ny shoes. | was furious. The
studi o, the audience, they were all
nmorons. | said they couldn't see

t hem anyway.

FRANNY
VWll, they couldn't-

ZOCEY
He said to shine them anyway. He
said to shine themfor the Fat
Lady.

Franny is standing. She has taken her hand away from her face
to hold the phone wth two hands.

FRANNY
He told ne, tool He told ne to be
funny for the Fat Lady!

ZOCEY
Yes. Yes. Yes. Alright. Let ne tell
you sonet hing. Are you listening?

Franny | ooks tense. Nods.

ZOCEY (CONT' D)
| don't care where an actor acts.
On the radio, on the television, in
a goddamm Broadway theater. But |et
me tell you a secret. Are you
listening to me? There isn't anyone
out there who isn't Seynour's Fat
Lady.

ZOOEY ( CONT' D)
Li sten to ne.

Franny nods.
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ZOCEY (CONT' D)
Don't you know who that Fat Lady
really is?

Franny shakes no.

ZOCEY (CONT' D)
Christ Hi nsel f, buddy.

The sound of a phone being replaced in its catch. A dial

tone. Franny continues to hold the phone to her ear. Then,
she repl aces the phone, clears away the snoking things, draws
the cotton bedspread fromthe bed she's been sitting on,
takes off her slippers, and gets into bed.

She lies quiet, smling at the ceiling.
| NT. RURAL COLLEGE - OFFI CE - DAY
Buddy - the years have left a mark on him Unopened letters
are stacked on his desk. Addressed from Zooey and Franny, to
Seynour .
He typewrites.

BUDDY (V. O.)

There is so nmuch | want to tel
you, but nowhere to begin.



