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EXT. WAREHOUSE - DAY
SUPER: NEW YORK CI TY, SPRING 2020

MAN (V. Q)
Nobody | oved him Nobody hated him
But everybody |iked him

A three-story brick warehouse painted white in a

not - so-great area of Brooklyn. The streets are quieter than
usual, the sirens are |ouder than ever. It's April. It's
snow ng. Not a single body is seen, but hidden inside:

| NT. WAREHOUSE - DAY

SAM BLACK (30's), thick | eather jacket, canoufl age pants,
neatly shaved with black-rimed gl asses. He's counting cash,
a stack load of it. H's knuckle tattoo reads

B-R OO K-L-Y-N.

BEKI M TRENOVA (30's), bleach blond and could be a nodel, his
right-hand man, sits across fromhimat a table.

SAM
You see the noney's already
printed.

BEKI M
Li sten, |I'mthinking fucking nolly,

fucki ng cocai ne. Lap dances.
Lasers. Dope boys com ng through.
Fucki ng all night |ong.

SAM
As long as they stay shut, we stay
open.

EXT. ATM - WEST VI LLACGE - N GHT

The ATM s flashing LED board Iight showis the only |iving
thing in the dead night. A Bl KE MESSENGER, bl ack, male,
20's, is trying to take noney out. The slot is dry. A
nmessage reads "ERROR'. There's no noney left. He's
exasperated, but not surprised. It's been like this for
weeks.

He gets back on his bike and ri des.
EXT. MACDOUGAL STREET - CONTI NUQUS
The BI KE MESSENGER rolls down a desol ate MacDougal Street.

Everything is shut dowmn - no biryani, no gyros. Wthout the
sound of taxis and traffic we hear voices.



He stops at the end of the block where a group of other bike
messengers are assenbled. Al young, black, brown, and
fearl ess.

Their bi kes are parked right on the street.

A joint is being passed, the snoke nakes the air thick.
There's no work, but it's the regular / old hangout spot.

Bl KE MESSENGER
Wio y'all think is gonna be the
first one to catch it?

Bl KE MESSENGER 2
Marv the man! Marvi n!

MARVI N (bl ack, 50", md 20's) has gl asses with duct tape on
them and he's at |east a foot shorter than everyone. This is
why Marvin gets picked on

MARVI N
If I got it, your girl gave it to
ne.

The group erupts in |aughter.

MARVIN (V. Q)
That was ny corner. Before, after,
during. That corner was m ne.

A VH TE SCI ON, nusic blasting, cones down the bl ock towards
them They don't try to conceal the joint or nove their

bi kes. The car slows down in front of an old tenenent
bui l di ng. The door is covered in graffiti but the rent costs
a Rol ex.

A wel | -dressed woman, SARA, 30, cones out of the door and
waves at the bike nessengers, they give her a "hi mamacita"
as she gets into the car as it conmes to a stop

MADDI E (V. Q)
She was from Canada. No one really
knew her. But she was al ways,
al ways around.

SAM
You're | ate.

SARA
How the fuck am|l |ate? You just
got here.



SAM
You're | ate anyway.

SARA
Shut up, and | ower the nusic, |
can't hear nyself talk.

SAM
Were are we goi ng?
SARA
42nd Street. | need to pick up a

package.

SARA funmbles in the glove conpartnent. She doesn't ask for
perm ssi on.

SARA ( CONT' D)
You got a cigarette?

SAM
You okay?

SARA
Why are you asking nme that?

SAM
| don't know. You don't | ook okay.

SARA
Look around you. What's there to
worry about ?

SAM
Want nme to go back to Brooklyn?
"1l go back.

SARA
No - | want you to take ne to 42nd

Street.

SAM passes her a pack of NEWPORTS from a pouch on his chest
- it could be a bulletproof vest. SARA lights a cigarette
while | ooking at herself in the rearview mrror.

SAM
What' s the package?

SARA
None of your business.

SAM
You happy now? You cal n?



SARA
Let's just go.

SAM cranks the nusic vol une back up before taking off -
"CLI QUE" by Jay-Z.

The BI KE MESSENGERS start nounting their bikes.

The WHI TE SCI ON | eaves first, then one by one, the BIKE
MESSENGERS foll ow suit. One guy got an order in, the others
just cone for the ride.

EXT. SULLI VAN STREET - N GHT - CONTI NUQUS

The WHI TE SCI ON cruises slowy down Sullivan Street towards
WASHI NGTON SQUARE PARK with the wi ndows rolled down. The
Bl KE MESSENGERS roll beside it in formation.

We pass a BAR wth a broken wi ndow - shattered gl ass from
the wi ndow and enpty |iquor bottles cover the sidewal k.

Then a PHARVACY - the canera has been ripped fromthe front
door and sits smashed on the ground. The doctor's out, so
are all the pills.

We approach the park - there's a fire inside the fountain
basin. Half of the NYPD force is out - it's anarchy for the
rest of us. It's tense in the air. Honel ess people are
fighting wth each other over the |ack of everything.

One by one the BI KE MESSENGERS turn down a different bl ock.

We turn down BROADWAY. The STORE W NDOWS are bare. The

mer chandi se has been renoved. Loiterers out of |uck. The

| ettering above each store is now neani ngl ess synbols of a
time past.

We drive all the way up Broadway until we reach TIMES
SQUARE. The advertisenents light up the enpty streets. Enjoy
a Bud Light, get a Corona on the beach. Get it now, tine is
runni ng out.

EXT. KOREATOMWN - NI GHT

The WHI TE SCION conmes to a stop. SARA steps out of the car
and wal ks towards the gl ass doors of a LOBBY brightly lit by
fluorescent bulbs. The place is dirty, but it's probably

al ways been. SARA presses a code into a pin pad. Buzz!

Unl ock. She | ooks nervously around her before going inside.

She di sappears up the stairs towards a cheap chandelier made
to make the place | ook nore legit.



s phone. Hundreds of

SAMwaits in the car and plays with hi
t he radio.

unread text nmessages. He fucks with

RADI O STATION 1
--the Governor's office confirmng
this evening that the aerial
di spersal will proceed on the 30th
as schedul ed. Residents are advised
t hat exposure--

He changes t he channel.

RADI O STATION 2
Residents of New York City will be
required to pay a mandatory
additional 30%tax on all held
assets. The Governor has indicated
t hat by executive order the funds
Wil be retrieved directly fromthe
banks. Any resident attenpting to
take out nore than 10% of their
bank bal ance will be required to
submt to a screening by the NYPD
Cvil Enforcenent Bureau.

He turns it off.

SARA bounces hurriedly back down the stairs with a snal
bl ack bag and throws herself back in the car.

SAM
Did you get it?

SARA
Yeah, | got it. Just go.

SARA | ooks back in the rearview mrror. Holds the bag on her
lap with both hands.

SARA ( CONT' D)
Come on, go. | don't want to wait
her e.

They drive off.
| NT. WHI TE SCl ON - DELANCEY AND ESSEX - SOON AFTER

The WHI TE SCI ON sl ows down at the lights. W see the

W lianmsburg Bridge ahead. The road is clear ahead but a red
light is ared light. Fromthe passenger's side we see a MAN
i n DARK BLACK SUNGLASSES with a HAT on and a BANDANA
covering his face start SPRI NTI NG towards the car from
across the street.



SARA

I s that guy running towards us?
SAM

What ?
SARA

That guy? THAT GUY! He's com ng
towards the car!

SAM
What guy?

The MAN is a foot fromthe SCION but SARA is already
SCREAM NG

SARA
SAAAM

The MAN BCOLTS into the SCI ON, SMASHI NG t he REARVI EW M RROR
in. He SLAPS sonething onto the HOOD. Then he's RUNNI NG
agai n.

SARA ( CONT' D)
VWhat the fuck was that!

SAM
| don't know.

SARA
(breathl ess)
| can't do this anynore.

SAM
W won't have to.

The light turns green. SAM doesn't nove. He gets out.
EXT. WHI TE SCI ON - DELANCEY AND ESSEX - CONTI NUQUS

SAM wal ks to the front of the car. On the hood, held down by
a single 9nm ROUND: a fol ded PHOTOCOPY.

He unfolds it. W see it for half a second - a NEW YORK
STATE ID. A young man's face. The nane is cut off.

SAM folds it. Puts it in the pouch on his chest. Pockets the
round.

He gets back in the car.

SARA
VWhat was it?



SAM
Not hi ng. Parking ticket.

He dri ves.
| NT. WAREHOUSE - NI GHT

SAM doubl e | ocks the door and turns the lights on. The
entire floor is enpty except a VI CTORI AN SCFA uphol stered in
LI ME GREEN fabric, a METAL DESK with a GLASS YELLOW SW VEL
CHAI R, and potted PALM TREES. An obviously stol en genuine
"CANAL STREET STATION' MIA SIGN is hung above t he DESK

BEKIMis already there, on the couch, |aptop open. SARA sits
on the other end. SAM at the desk.

SARA
Do you think we can realistically
hit the 300K? Like actually get
t here?

SAM
Yeah, bruh.

SARA
Way do you think this is funny? You
think 1've recovered fromny bank
account being frozen and having to
start from not hi ng agai n?

SAM
"' m not being funny, |I'm being New
Yor k strong.
SARA
Okay, well, I'm being New York
real .
SAM
W' re gonna get the noney.
SARA
VWat if no one cones?
SAM
They' Il cone.

SAM starts opening the drawers in the desk, one by one,
sl anm ng them shut when he doesn't find what he's | ooking
for.

SAM ( CONT' D)
You know how long it's been, Sara?



SAM | ooks

SARA
Ti me stopped mattering.

SAM
When was the last tine you saw
anyone on the bl ock? Brooklyn used
to be safe. No one fucked with you
on these streets. You can't even go
out si de- -

SARA
Peopl e have actually been getting
si ck- -

SAM
Bi g Boys was the | ast Bodega
standi ng and they came for that
Arab brother and raided it like the
DEA com ng down on a thousand-brick
bust. For what? For fucking eggs
and cheeses on a roll, for fucking
sandwi ches. Three nonths no flights
out of New York. Borders closed.
Three nmonths turns into three
years, Sara--

SARA
Has anyone seen hi nf?

BEKI M
(too fast)
Nobody' s seen anybody, Sara.

at BEKIM A hal f-second too | ong.

SAM
Sara, you know -

SARA stares intensely into the void.

SARA
Maybe he's in the same--
SAM
Sara - stop... |I'msorry.
SARA
W still don't know if he's dead.
SAM

Sar a. ..



SARA

You don't know. Stop |ying!
SAM

He's not com ng back. You know

t hat .

This isn't the first tinme they've had this conversation, but
for Sara, it is, and it wll continue to be.

BEKI M cl oses his | aptop. Gets up. CGoes to the window H's
back to them

SARA

There's no body.
(a beat)

There' s not hi ng!

SAM
You don't need a body. You need to
believe nme. I'll make this right.
The seats are confirmed - 300K out
of Teterboro. You're comng with
ne.

SARA
Yeah, well what if | want to stay?
What t hen?
(a beat, a long one)
" m staying! |'mnot going
anywher e!

SAM
| prom sed Sean | would take care
of you if sonething ever happened.
You' re not staying.

SARA
Not hi ng happened.
(a beat)

Soneone coul d know where he is.

SAM
"' m never going to stop you from
| ooki ng, but nothing is ever going
to stop ne frommaking sure you're
saf e.

SAM finally finds what he was | ooking for in the drawer.
Canadi an passports.

SARA
VWhat is that?
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SAM sl i des a passport over the desk. SARA gets up and grabs
it. Savage.

She grabs

SARA ( CONT' D)
(readi ng)
Rachel Mason? | don't need a fake
passport to go back to that
shithole. | need a | obotony.

up the other passport.

SARA ( CONT' D)
GQust avo? Real | y?

SAM
It's all nmy guy had.

SARA
VWhat ever, QGust avo.

SAM
| promsed himl'd take care of
you.

SARA
| know you did.

SAM
And have | not?

SARA
| don't need--

SAM
Look, there's a war going on out
there. You're either a soldier, or
you sit back like a civilian.
Soldiers fight, they make it out.
G vilians mght survive, but then
they're living in rubble.

SARA
Just because you're banned in
Canada doesn't nean | need to start
over too.

SAM
They can't connect you to the
flight, Sara.

SARA
Fi ne.
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SAM
You'll cone?

SARA
There's nothing left for me here.

SAM hands SARA t he passports. SARA gets up and wal ks up to a
BOX- SHAPED SAFE - sonething fromthe 90's - sonething
durable. SARA enters a FIVEEDIG T PIN - the door POPS open
with a BEEP. She pl aces the passports inside.

BEKIMis still at the w ndow.
| NT. SARA' S APARTMENT - LATER THAT NI GHT

It's pitch black except for the illumnation |eaking from
SARA' s phone. Her face is expressionless as she watches.

The smal | bl ack bag from Koreatown sits on the coffee table.
Unopened.

ON VI DEQ

SEAN (30's, tattoos, fit, and handsone), Sara's boyfriend,
steps out of a black Suburban, smling, handling an AK-47.
It's summer, the car is parked on a nondescript street. He's
talking to the person recording.

SEAN

(playfully)
Put that shit away!!

RECORDER (O S.)
My shit?! What about your shit, ny
man! Look at that boy!

SEAN
(1 ooking at the AK-47)
You know it wouldn't be wse to do
that. W gotta let '"em know. ..

RECORDER (O. S.)
Let 'em know what, boy?!

SEAN
Sonetinmes you gotta be selfish when
you're trying to build an enpire.
SARA wat ches it again. And again.
| NT. WAREHOUSE - DAY

Rare occasi on where the front gate is pulled up to the
war ehouse and the light is |leaking in through the w ndow.
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BEKIM sitting on the couch on his | aptop beside a ZI PLOCK of

COCAI NE. He's chewi ng gum hard.

BEKI M
We're creating culture.
SAM
| am maki ng us noney.
BEKI M
VWhat's the difference?
SAM
Here's what we're doin', alright?
The guest list - it's the Triads,

the Bl acks, the whites, the fuckin
ganblers, pinps, all of "em W
bring "emin, let 'emdo business,
make 'em feel good. But they don't

| eave, no one |leaves, 'til they pay
ten grand. Ten G s, each. That's
the payout. That's the price to
wal k out the fuckin' door once you
step inside.

BEKI M
You can't have all of those people
in the room The optics of that --

SAM
Money's green. A year ago you nhever
woul d' ve believed it. The
governnent, lockin' all of us in
our fuckin' roonms. And the little
peopl e? They don't ask questions -
they just do what they're told.
Li ke cl ockwor k.

BEKI M
The cops patrolling -

SAM
We have entry at shift change.

BEKI M
How short are we?

SAM
Three for the seats.

BEKI M
And Angel ?



SAM
Angel's not gonna wait past the
30th. He gets paid out of the door
noney |i ke everyone el se.

BEKI M
That's not how he's gonna see it.

SAM
That's how it is.

Bekim not convinced. But he nods.

TOVMY ROCK (V. Q)
| was his accountant. | know what
he owed and | know what he had.
Those two nunbers never net.

BEKI M
No one has been able to nove
anything in weeks. This'll work.
SAM

Call up Bi g Dave.

CASPER (V. Q)
Bi g Dave, fuhgeddaboudit. Guy was a
| egend - Brooklyn born, built Iike
a fuckin' fridge. Started his own
security gig at seventeen.
Seventeen! But no matter how big he
was, he was al ways hol din' Sam up.

I NT. WAREHOUSE - OFFI CE - N GHT - FLASHBACK

SAM a few years younger,

SAM passi ng out.

13.

railing a huge line of Ketam ne.

Bl G DAVE (40's, enornous, gentle hands) picking himup and
gently putting himin the back office.

Peopl e wal ki ng around asking for Sam for various reasons.

Big Dave tells themthat Sam stepped out and woul d be back.

| NT. WAREHOUSE - FRONT ROOM - N GHT - FLASHBACK

CASPER (V. Q.)
Bi g Dave al ways gave hi mrespect.

The sane night. Later. SAMis still out cold on the office

fl oor,

door aj ar.
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A YOUNG MAN in a long trench coat walks in Iike he owns the
pl ace. This is ANGEL CRUZ, before. He's carrying a DUFFEL
BAG He drops it on the desk. Looks at Sam on the fl oor.

ANGEL
(to Bi g Dave)
He's gonna nove this by Friday?

Bl G DAVE
He's gonna nove it.

ANGEL | ooks at Sam for a |ong nonent. Then | eaves.

CASPER (V. Q)
Soneone told nme Sam got jacked
while he was in a K-hole. Wole
bag. Gone.

| NT. WAREHOUSE - OFFI CE - N GHT - FLASHBACK

SAM wakes up. The desk is enpty. The duffel is gone.
BI G DAVE in the doorway. He doesn't say anyt hi ng.
EXT. WAREHOUSE - DAY - FLASHBACK

Broad daylight. ANGEL on his knees on the sidewal k. Two MEN
we don't know stand over him One brings a Pl STOL down
across his face. Again.

ANGEL doesn't make a sound.

CASPER (V. Q)
And Angel ? Angel took that beating
for him Not because he wanted to.
Because that's how it goes when
it's your bag.

| NT. WAREHOUSE - FRONT ROOM - NI GHT - FLASHBACK
SAM handi ng Bl G DAVE a stack of hundreds.
CASPER (V. Q.)
After that? Nah, he wasn't ever
takin' that kind of L again. Sam
Bl ack always paid it back
They hug.

Bl G DAVE
Love you, brother. Be safe.



TOMY ROCK (V. Q)
That's not why he got clean. But

that's the story.

I NT. WHI TE SCI ON - WEST VI LLACE - DAY

SAM has the wi ndows rolled down in the SCION. The Bl KE
MESSENGERS are all standing around himon their bikes.

MARVIN in front.
SAM

Alright, here's howit's gonna go.

You each get a list
names. You roll up
maki ng a delivery,

the bi ke, make it |
tell 'em Sam Bl ack

- fifteen

like you're
keep the bag on
ook real. You
sent you. Then

you give themthe nessage - 80
Vernon. Sam Bl ack's inviting you.

Conme st ocked.

Bl KE MESSENGER
Pl ease don't send ne uptown.

SAM
It's five boroughs.
nmonkey coul d do thi

A trained
S.

SAM hands MARVIN his list. Looks at him

SAM ( CONT' D)

Queens. Flushing. The produce
pl ace.

MARVI N
Wy ne?

SAM

' Cause you're snal
won't shoot first.

enough t hey

The BI KE MESSENGERS | augh. MARVI N doesn't.

The BI KE MESSENGERS fini sh passing a joint and then

di sperse

SAM s cel | phone rings. He picks up.

A recorded voice: "This is a

15.

call from REMJS, an inmate at
Rl KERS | SLAND CORRECTI ONAL FACILITY. To accept, press 1."
Sam presses 1 - no hesitation, no pause.

We hear scream ng prison noises in the background - nen.

There's sonet hi ng goi ng on -

there's not hing going right

in
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t he Uni verse of the Unseen

SAM ( CONT' D)
(i nto phone)
Remus?
REMJS (O S.)
M. Bl ack.
SAM
| need that nunber, ny nman.
REMUS
Where's ny noney?
SAM
They aren't letting anyone in for
visits.
REMUS

" m sendin'" sonebody by to pick it
up. They'll give you the nunber.
That's my guy - don't ask
guestions. You're lucky, y' know

that? Real lucky. I'msittin' in
here, and you're out there throw ng
parties.
SAM
This is recorded.
REMUS
They wanna give ne fifteen. | tel
you that?
SAM
You'll beat it.
REMUS
It'Il be years until the case gets
cal endar ed.
SAM
Things wll be better by then.
REMUS
G live your |ife, Sam Make it

rave.

We hear an order called in the background, mandatory
| ockdown in the prison.
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REMUS ( CONT' D)
One nore thing. Cruz's people were
aski ng about you in here.

SAM
Aski ng what .

REMUS
VWere. Who. What you | ook |ike now

Scream ng in the background, GET THE FUCK OFF THE PHONE

The line goes dead. Sam |l ets the dead sound play for a
nonent .

EXT. STREET - DAY
A BI KE MESSENCER ri di ng al one down an enpty street.

We hear "M Banba" by Sheck Wes as the anthemto the m ssion

EXT. QUEENS - FLUSHI NG - DAY

MARVI N bangs on a netal door to what | ooks |ike a produce
factory.

The door opens, inside we see only a nountain of

WATERMELONS. An ASI AN MAN greets himbut says not a word and
points to the back. Not because he can't speak, but because
words aren't all owed.

MARVIN is led to a back room where several other ASI AN MEN
are sitting at a table snoking cigarettes.

They I ook at himin conplete silence until one goes:

MAN AT TABLE
Sam Bl ack?

MARVI N nods.
One of the nen at the far end of the table - late 40's, a
qui et face, we'll call himMR LIU- sets his cigarette

down. Sonething in his face at the nane. Not hostile.
Recogni ti on

MR LIU
(in Mandarin, subtitled)
That's the one they were | ooking
for.

The MAN AT TABLE gl ances at him Says not hi ng.
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W cut to the side of the room- PILES OF DRUGS - bri cks,
white, stacked high to heaven.

The MEN all | ook at each other in quiet agreenent - it's the
opportunity of what could be a | ost decade.

MARVIN (V. Q)
| didn't know what he said. | found
out later.

EXT. BRONX - DAY

A Bl KE MESSENGER wal ks hi s bi ke up GRAND CONCOURSE whi | e
checking the location on his PHONE MAP. It says ARRIVED - he
| ooks up - this can't be it - the shittiest building in the
Br onx.

He wal ks up the dil api dated hallway - we hear coughing
comng fromthe various doors.

He stops in front of a door and knocks.
A YOUNG BLACK KID, no older than 17, cracks it open.

The roomis full of girls that once posed as strippers - out
of work, out of glitter, out of life. Atable is littered
with enpty bottles. The TV is on - After Hours by Scorsese
pl ays in the background. It pacifies.

One of the girls, MADDI E, 21, baby pink set under a hoodie,
takes the note fromthe kid. Reads it. Al nbpst sm | es.

MADDI E (V. Q)
Tony called it work. It was work.

| NT. BUI LDI NG - MANHATTAN - DAY
A Bl KE MESSENGER t akes a freight elevator up to a SOHO LOFT.

He's greeted by a barefoot hippie wwth long hair in a
tie-dye shirt, RONNIE, 30.

Weapons of all sorts rest against the loft walls. Boxes with
t hose sane weapons - ready to be shipped to their new hones.

On a table - bright ORANCGE LINES of crushed Adderall.

The Bl KE MESSENGER hands RONNIE a note - the handwiting
tells us that he's witten it hinself.

RONNI E
Si ck!
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A TV in the corner plays nmuted financial news. The screen
shows the price of BITCON plunging, violently, into a red
sea of nunbers.

No one reacts. The collapse is anbient.
EXT. BRI GHTON BEACH - BROOKLYN - RESTAURANT - DAY

A Bl KE MESSENGER wal ks t hrough a shuttered RUSSI AN
RESTAURANT. Trays wi th unfinished borscht, knishes, have
been left out on the tables. It's a ness.

He wal ks all the way through the entire restaurant towards
the kitchen and into a BACK ROOM There are MEN ganbli ng
around a table. There's an enforcer nearby. They search for
[uck in an unlucky worl d.

EXT. BRI GHTON BEACH - BROCKLYN - BEACH - DAY

The Bl KE MESSENGER from the previous scene wal ks his bike
al ong the enpty beach. It goes for mles. He picks up
seashells, filling the pockets of his reflective vest.
Sonet hing to take home, sonmething to be renenbered by.

I NT. WH TE SCI ON - DAY
SAM waits in his car.
A MAN wal ks up to him

MAN
From Renus.

The MAN hands SAM a pi ece of paper with a phone nunber on
it.

SAM unrolls it, looks at himfor truth and |loyalty. SAM
opens up the pouch on his chest we will al nost never see him
w t hout and hands him a stack of hundreds. The MAN takes it
and just keeps wal king - directionless alnost, like he's in
a hurry but with nowhere to go.

SAM texts the nunber on the paper. "Two seats. 300K". A text
back - "Teterboro. April 30th. 9:30 AM Cash only."

Sam opens the cal endar app on his phone - the date reads
“April 24th 2020".

Sam texts back "Confirmed".
He sits with the phone. Then takes the fol ded PHOTOCOPY out

of the pouch. Unfolds it. W see it clearly now. SEAN S NEW
YORK STATE ID. Across the bottom in nmarker: 30TH.
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He folds it. Puts it back.
EXT. WASHI NGTON SQUARE PARK - DAY
SARA and SAM are sitting on a bench. SARA | ooks |ike she's

been crying. There's no one in the park - just the potenti al
of a new spring.

SARA
"Il mss the cherry bl ossons!
SAM
They have cherry bl ossons in
Canada.
SARA

It's not the sane.

A long beat. SAM | ooks at her. Sonething is on him

SAM
Sara. About Sean- -

SARA
Don't.

SAM

No, | need to--
From the di stance, we see a MAN approach them visibly
t weaked out fromhis wal k, who has tied reusable RED TARGET
BAGS as shoes.

SARA
That guy is wal ki ng towards us.

SAM
| think | know him

SARA starts to get up in an attenpt to | eave.

SAM ( CONT' D)
It's fine. Just stay.
TARGET MAN stands in front of them- bag shoes and all - a
keffiyeh wrapped around his head, a sign of the tines.
TARGET MAN
Sam Bl ack, | |ost your nunber, been

tryna hit you up

TOMY ROCK (V. Q)
Sam had kept the sane nunber since
( MORE)
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TOMW ROCK (V.Q.) (CONT' D)
forever. A lot of guys actually
knew t hat nunber by heart.

TARGET MAN
You got sone work for ne?

SAM | ooks at the guy - his tattered, weathered, everything.
Then at Sara. The nonent i s gone.

TOVMY ROCK (V. Q)
That was the thing about Sam He
could always find a job for you.
Let me be honest? | think sonetines
he just paid guys out of pocket
even when he didn't have the work
for them- he'd find sonething for
themto do. | was his accountant, |
know t hat .

SAM
Ri de back to Brooklyn with nme. |
have sone stuff around the
war ehouse you can help nme wth.

SARA | ooks at him Wiits for himto finish what he started.
He doesn't.

| NT. WHI TE SCI ON - DAY

SAM and TARGET MAN in the car, heading back towards

Br ookl yn. TARGET MAN is scarfing down pizza and a

di abet es-si zed soda. SAM has a gl ass bottle of Coke because
it tastes better out of the glass bottle.

| NT. SARA' S APARTMENT - DAY

Sara's apartnent - immculate, all white. Untouched by any
packi ng. SARA on the couch flipping through pictures of Sean
on her phone.

The bl ack bag on the coffee table. She picks it up. Puts it
down. Doesn't open it.

A knock on the door. The sound of scurrying away -
exagger at ed.

She gets up, opens the door.

A NEWSPAPER t ossed on the wel come mat. THE NEW YORK TI MES.
The headl i ne reads:

GOVERNOR CONFI RMS AERI AL DI SPERSAL APRI L 30
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ORDER SPRAY TO BE RELEASED AFFECTI NG EYES AND THROATS -
EXPOSURE CAUSES RI SK OF CANCER AND BI RTH DEFECTS - ALL
RESI DENTS TO SHELTER | N PLACE FROM 6 AM - NO EXCEPTI ONS

EXT. WAREHOUSE - DAY

SAM pull's up in the SCI ON. BEKI M has been waiting outside
t he warehouse in his own car - a VI NTAGE BMN

BEKI M
They're spraying the air.
SAM
When?
BEKI M
The norning after the party. Six
a.m

Sam s phone BUZZES. The screen |ights up: MESSAGE FROV
Pl LOT

Sam opens the text.
ON PHONE SCREEN

LAST FLIGHT OQUT. WVE WON' T BE COM NG BACK. WHEELS UP 9: 30 AM
NO RETURN

CREW STAYS | N CANADA
ONE SEAT LEFT.

SAM
You wanna come to Canada?

BEKI M
| can't |eave the famly.

SAM
We are the famly.

BEKI M
We'll drive to L. A after it
passes. Lay low a week - nax -
(beat)
They' Il still need product.

SAM
We gotta nmake the noney now. W
gotta nmake sure everyone shows up
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They' Il show. They know what's up.
No one's noved anything in nonths.
No one trusts anyone outside. W

enforce the code - we get the cash

SAM

How
L.A?
BEKI M

You need it nore.

They go in for a hug. SAM hol ds

much do you need to be good in

t. Lets go. Goes inside.

BEKI M st ands there al one. Looks at the door.

BEKI M ( CONT' D)

(to no one)
| f they ever found out,
don't know what |'d do.
He gets in his car.
EXT. STREET - WEST VI LLAGE - DAY
SARA turns a corner.

A BODY sl unped on the sidewal k -
over dose.

br ot her, |

probably an opiate

SARA CALLS 911 ON REPEAT. No answer - then:

911 OPERATOR
911, what's your energency?

SARA
(i nto phone)

There's a man here. 1've tried
calling four tinmes! He's not
breathing. | think he's dead!

911 OPERATOR

Any weapons?

SARA

| said he's not breathing!

911 OPERATOR
Bl ack, white or Hi spanic?

SARA
Does that even matter?

23.
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The sound of typing.

911 OPERATOR
Answer the question.

SARA
Black... 20's... nule.

911 OPERATOR
Di spatching police and EMS. Call us
back if there are any changes.
Ringtone like a flatline.

SARA | ooks at the lifeless body - knowng that tinme wll
change nothing. Day turns to night. No one shows up.

| NT. WAREHOUSE - OFFICE - NI GHT

SAM goes into the SAFE

Papers, envel opes, cash, the two passports. He takes the
fol ded photocopy fromhis pouch. Holds it between his
fingers, like it m ght speak.

He puts it in the safe. Under the passports. \Were she'd
have to look to find it.

He cl oses the door. Opens it again. Mywves the photocopy to
t he bottom under everyt hing.

Closes it.
| NT. SARA' S APARTMENT - NI GHT

SARA on a white couch - SCREAMS into an oversi zed
heart - shaped pill ow

It shatters nothing in the already broken worl d.

She sits up. Looks at the black bag.

She opens it.

I nsi de: a BURNER PHONE. Cheap. Cracked screen. She turns it
on. The lock screen is a photo - SEAN, |aughing, in the
Subur ban.

She stares at it. Doesn't know the code. Tries one. Wong.
Tries another. Wong.

She holds it against her chest.

TEXT OVER BLACK:
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APRI L 29TH, 2020
BLACK. Roomtone. A chair creaks. A lighter flicks.

| NTERVI EVER (V. Q.)
(off-mc, barely there)
Just say your nanme and how you knew
hi m
A long pause. A drag on a cigarette. No answer cones.
TEXT OVER BLACK:
CLUB RENEGADE

We hear the beginning of "Welcone to the Party" by Pop
Snoke, at first faint, then grow ng | ouder.

EXT. WLLI AVSBURG BRI DGE - NI GHT

We see CADI LLAC ESCALADES driving on the WIIlianmsburg Bridge
towards Brooklyn. The roads are enpty. The DRI VERS have
MASKS and SUNGLASSES on.

W never see their faces.

MARVI N (V. Q)
| saw 'em cone over the bridge.
Nine, ten of "em | renmenber
thinking that's the nost cars |'ve
seen in a nonth.

| NTERCUT W TH:
EXT. WEST VI LLAGE - N GHT

The Bl KE MESSENGERS are in their old hangout spot again. A
MAN wal ks past them - nore than once.

Bl KE MESSENGER
The fuck is that guy?

The Bl KE MESSENGERS continue rolling joints. Fixing their
bi kes. Hel pi ng each ot her.

FOUR UNMARKED CARS pul |l up. COPS junp out - plain clothes,
chaos.

A few of the Bl KE MESSENGERS start running in different
directions - bolting off immedi ately. A few of them grab
their bikes first - their nobst inportant possession - but
get stopped.
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MARVI N, small, slips between two parked cars, under a
scaffold, and is gone.

MARVIN (V. Q)
Half the |ist was supposed to cone
through us. Half the list got their
faces on the hood of a car instead.

"Wel cone to the Party” continues to bl ast.
| NT. CLUB RENEGADE - NI GHT

Loud nusic. Deafening. Vibrating. It's as if they took al

of the unheard sounds of New York and bl asted themthrough a
speaker. W see SAM wal ki ng t hrough the darkness - thick
snoke fills the air - he takes a drag of a cigarette as he
noves forward - further into the darkness - into the
unknown.

MARVI N (V. Q)
A lot of us were afraid of show ng
up. But we needed the noney.
Everybody needed t he noney. They
weren't givin' any handouts to guys
i ke us.

I NT. CLUB RENEGADE - FI RST FLOOR - N GHT

The warehouse / club consists of five roons, two fl oors.
It's still early at this point - but we don't know who wil |
show up or who won't.

SAM checks hi s phone. 11:40 PM

There are strippers on stage ready to steal the crowd, the
cash. They dance. Some wear glitter |ike war paint, it

shi nmers through the haze. SAM wal ks past them i ke they
don't exist - they have a dead look in their eyes. They
could be robots - but here, tonight, they are flesh.

In the back, a fat man sits in a chair, surveilling, sipping
on sonething evil, TONY, 40's. Tony could die of a heart
attack at any mnute - the way he tal ks, the way he

br eat hes.

TONY actually gets up when SAM appr oaches.

TONY
How | ong has it been?

SAM
Ten, twel ve years?
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SAM t akes a drag off his cigarette. Looks at the girls for

the first time - like he's only just noticed them now.
SAM ( CONT' D)
You're still selling dreans.
TONY

[t's tradition

A MAN approaches one of the strippers. W see the first
glinpse of enotion. She runs off. TONY wal ks towards them
faster than we woul d expect himto.

TONY ( CONT' D)
(to Man)
What the fuck you think you doing?

The MAN just | ooks confused. The STRIPPER | ooks guilty of a
non-cri ne.

TONY ( CONT' D)
You pay first!

The STRI PPER | ooks at the MAN, hand out --

STRI PPER
(to Man)
Thr ee hundr ed.

The MAN takes the three hundred out of his pocket, goes to
hand it to the STRIPPER TONY intercepts. Takes it - gives
$50 to the stripper, keeps $50 - gives the rest to SAM SAM
tucks it into his vest.

SAM keeps wal ki ng. The nusic changes - weaving in and out of
different songs - like there could be two DJs or multiple
realities that cut through the night.

Peopl e wal k past him W don't see their faces - it's al nost
like a labyrinth - the fun house.

SAM pushes through a door and into the next room -

TOMY ROCK (V. Q)
A hustle is a hustle is a hustle.
Sam Bl ack knew that better than
anybody el se.

| NT. CLUB RENEGADE - GAMBLI NG ROOM - NI GHT - CONTI NUOUS
SAM enters a sonmewhat brightly lit room

Bl G DAVE shakes his hand and | ocks the door shut behind him
Big Dave is bigger than we renenbered. He's in a black suit
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that doesn't quite cl ose.

Bl G DAVE
Li ght at the door.

SAM
How | i ght?

Bl G DAVE

Hal f the Manhattan list didn't
conme. Queens is here. Brighton's
here. Bronx is here.

SAM
Manhattan' || cone.

Bl G DAVE
Sam

SAM
They' Il cone.

| NTERCUT W TH:

EXT. CADI LLAC ESCALADE - NI GHT

An ESCALADE is sliding out of a parking spot in the West
Village. SARA is in the back. She's draped in a FOREST GREEN
TRENCH COAT, white-as-snow AlR FORCE ONES poke through the
bottom She's snmall against the oversized | uxury.

In her lap: her purse. Her hand on it the whole tine.

CLASSI CAL MJUSIC drifts fromthe speakers. We intercut this
sound with the sounds of C ub Renegade - quick flashes to
the party.

The enptiness in the car is oppressive in that noment.

| NTERCUT W TH:

| NT. CLUB RENEGADE - GAMBLI NG ROOM - NI GHT

Several nen sit around a POKER TABLE. The noney is already
out on display. An older man, LOU S CARBONE, tends to the
table. He's well dressed - he doesn't belong there. There's
a danger to himthat can't be expl ai ned. Sonething unsol ved.

At the far end of the table, quiet, not playing: MR LIU
Wat chi ng t he door.

| NTERCUT W TH:
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EXT. CADI LLAC ESCALADE - NI GHT

SARA wat ches the city go before her. She rolls the w ndow
down and starts recording a video on her phone.

WE WATCH THE VI DEO t hr ough the screen of her phone.
Tears fall down her face.

It's goodbye.

| NT. CLUB RENEGADE - GAMBLI NG ROOM - NI GHT

LOUI S spots Sam - his face instantly lights up. He pulls a
chair for him

LOQU S
You're all grown up. | renenber you
in the basenent at Yell ow Rat.
Foldin'" t-shirts. You and those
ki ds. Renenber that?

| NTERCUT W TH:
| NT. YELLOW RAT BASTARD - STORE BASEMENT - N GHT - FLASHBACK

The basenent to a lofted storefront selling teen apparel -
the Nightmare Before Christmas - Frankie the Monkey. There
are Africans, dark as night, folding t-shirts in silence at
a large table. It's unlikely they are getting paid even the
m ni mum wage fromthe | ooks of it - fromthe hours due.
There's boxi ng and unboxi ng of new shi pnents com ng in.
There's an offensive overhead |ighting - sweat drips down
sonme of their heads. There's a sweatshop in Anerica - and
it's right here on Broadway.

SAM two decades younger, cones down the stairs with sone
friends - sonme pierced kids in baggy pants who have eaten
too nmuch ecstasy the night before but their youth gives them
the power to stay up and up agai n.

LOUS - before tinme left a mark on his face - is sitting at
a table eating stuffed manicotti. The biggest manicotti ever
manuf act ur ed.

The ki ds ask Louis about pay. He tosses them a coupl e of
poker chips. They start to head back towards the stairs.
Louis asks SAMto stay behind. Once the kids are out of
sight, Louis gives Sam actual cash, and a thanks for this
and t hat.

The sound of the train shakes the fl oor beneath them the
Africans keep fol ding.
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| NTERCUT W TH:
| NT. CLUB RENEGADE - GAMBLI NG ROOM - NI GHT

Chi ps are noved across the table. Sonme people win, sonme
peopl e | ose.

LOU S
| hope that by the end of this, you
cone out on top.

SAM | ovingly puts his hand on LOU S shoul der

LOU S (CONT' D)
And | hope that if | taught you
just one thing - that when the odds
are stacked, when the world bets
agai nst you - you don't just play
to win. You take every dam chip on
the table.

They ki ss cheeks. They part ways. The ganme conti nues.

SAM passes MR LIU on the way out. MR LIU nods. SAM nods
back. Doesn't know him

| NT. CLUB RENEGADE - OFFI CE - N GHT
SAMis at his desk. SARA has arrived. She takes off her

purse, stuffs it into a desk drawer. Carefully. The burner
phone visible for a second inside it.

SAM
Were are your bags?
SARA
What do | need bags for?
SAM
Don't you want to take your dresses
w th you?
SARA

They don't wear dresses in Canada.
They wear stupid Roots sweat pants.

SAM
W don't knowif we'll ever be
back.

SARA
Then I'll never need to | ook nice

agai n.
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SAM
What's in the purse?
SARA
My purse.
BANG NG on t he door.
BEKIM (O S.)

Open! Open!

SAM runs up to the door and unlocks it in one swft
novenent .

BEKIM hol ding a ZI PLOCK BAG filled with COCAINE, is wearing
a BULLETPROOF VEST over a VWH TE BUTTON- DOAN SHI RT.

BEKI M ( CONT' D)
The fucking cops are outside!

SAM gl ances at the tinme on his phone. 12:20 AM

SAM
That's not possible. This is right
in the mddle of their shift
change. Are you sure?

BEKI M
They were knocking at the front
door. Dave's standing there. | told
himto do nothing before you got
t here.
SARA
(to Sam

| told you this was a bad idea! You
never fucking listen to ne!

BEKI M paci ng.

SARA ( CONT' D)
And | just fucking got here. | left
my perfect apartnent, and you want
me to | eave everything! Like |
don't have needs! Like |I can just
do what ever!

BEKI M
Sam - |'ve never been arrested! |
can't go to jail

SARA
Jail is going to be the |east of
( MORE)
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SARA ( CONT' D)
our problens! Do you have any idea
what - -

SAM
Stay inside.

SARA
Let me go talk to--

BEKI M
Let Sara go talk to them

SAM
(to Bekim to Sara)
Stay inside! Don't nove until |
come back.

| NT. CLUB RENEGADE - FRONT ROOM - N GHT

Three SECURI TY GUARDS stand |i ke statues, not noving - not
tal king. Bl G DAVE at the door.

SAM st ands just inside the threshold, lit by the pul sing
gl ow of neon. He | ooks through the netal door's peephole -
it's only TWO COPS.

Bl G DAVE
We can take care of it.

We see a flash of the pistol at Big Dave's waist. Sam
refuses to acknow edge this suggestion and continues to
stare at the cops through the netal door's peephole.

| NTERCUT W TH:
I NT. CLUB RENEGADE - OFFICE - N GHT

BEKI M and SARA sit on the couch in silence. SARA | ooks |ike
she's waiting to be let into Pilates class. Her phone is on
the table - screensaver lit - a photo of her and Sean. BEKI M
pi cks up her phone for a close | ook.

He can't look at it. He turns it face down on the table.

BEKI M
He | oved you.

SARA
Loves.

BEKI M scoots in closer to SARA to wap his arns around her -
softly kisses the side of her tenple.
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BEKI M
| know.

| NTERCUT W TH:
| NT. CLUB RENEGADE - PASSAGEWAY - NI GHT
W see one of the security guards janm ng hard agai nst a
door - all 300 pounds of himslammng up against it. It
opens - he wal ks down a set of stairs leading to the
BASEMENT.

| NTERCUT W TH:
| NT. CLUB RENEGADE - OFFICE - N GHT
BEKI M and SARA are still where they were. The MJSI C STOPS
abruptly. It feels |Iike oxygen being sucked out of the air
into a void.

BEKI M
VWhat the fuck

SARA runs towards the door -

BEKI M ( CONT' D)

Don' t!
SARA
VWhat ' s happeni ng!
BEKI M
| don't know but stay here!
SARA
| need to find Sani
BEKI M
He's going to find us.
SARA paces.
SARA
This was such a bad i dea!
BEKI M
This is the best party the city's
ever seen.
SARA

Wiy is that all you care about?

A KEY BUWP for Bekim -
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BEKI M
You make cul ture, you make history.

| NT. CLUB RENEGADE - FRONT ROOM - N GHT

SAM has hi s phone to his ear as he continues to | ook through
t he peephol e.

| NTERCUT W TH:
I NT. CLUB RENEGADE - ELECTRI CAL ROOM - N GHT

A security guard has his hand on a BREAKER BOX - the
switches are turned to OFF. He's on the phone with Sam

SAM (V. Q)
Keep it turned off.

| NTERCUT W TH:
| NT. CLUB RENEGADE - FRONT ROOM - N GHT

Through the peephole, we watch the cops give up and wal k
away.

SAM checks hi s phone. 12:41 AM

SAM
(to Bi g Dave)
Twenty m nutes dead. That's twenty
m nut es nobody pai d.

Bl G DAVE
Better than the alternative.

SAM
No one el se cones in.
(a beat)
And no one exits unless | say so.

The lights conme back. The nusic cones back. A cheer from
sonmewher e inside.

We hear several quick gunshots outside. Distant. A block
away.

Bl G DAVE and SAM | ook at each ot her

Bl G DAVE
That's not the cops.

| NT. CLUB RENEGADE - PASSAGEVWAY - NI GHT
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SAM wal ks hurriedly now t hrough a passageway back towards
the office. He's stopped by a short guy - a type of freak -
conpletely covered in tattoos - face, neck, everything, with
stretchers in his ears, his chin, his nose. Thickest

Br ookl yn accent you've ever heard. That's CASPER

CASPER
Sanl Samthe man! |'ve been | ookin
for ya all over the place!

SAM | ooks genui nely happy to see him

SAM
Casper, it's been a mnute, nman.

CASPER
Appreciate the invite. Been stuck
in ny noms basenent for a whole
dam year now.

SAM
Find me when you want to | eave. You
don't have to pay the exit fee.

CASPER
| got sonethin' for ya. Ain't nuch,
but it's alittle token to say
t hanks for always | ookin' out and
includin ne.

CASPER hands SAM a bag of brightly col ored PRESSED PI LLS.

CASPER ( CONT' D)
This right here? The purest Mlly

you'll find, no doubt.

CASPER (V. Q)
| gave himthose. | think about
t hat .

| NT. CLUB RENEGADE - OFFI CE - N GHT
SAM wal ks into the office.

SARA
VWhat was t hat!

BEKI M
| thought we were done for!

SAM
It's fine now. They're gone.

SAM reaches into his pocket and takes out the pressed pills.
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SAM ( CONT' D)
(to Sara)
Here - take these.

SAM hands SARA the bag of pressed pills. He then goes into
the safe and puts in whatever noney he's collected so far.
It's | ooking good, but not good enough.

SAM ( CONT' D)
(to Bekim
Let's do a wal kt hr ough.

| NT. CLUB RENEGADE - DANCE FLOCOR - NI GHT
The dance floor, the de facto triage area of the night, is
snoked out - haze like a dream There are peopl e wal ki ng
around | ooking for a chance at sonething big.
TOMW ROCK (V. Q)

He'd created New York Gty's

m croeconony and no one woul d get

out w thout paying their dues.
Mont age of SAM and BEKI M col | ecti ng cash. They | ook happy.
They | ook elated. The nusic nowis a little nore upbeat. The
lights seemto shine just a little bit brighter.
SAM checks his phone. 2:10 AM
| NT. CLUB RENEGADE - OFFICE - NI GHT

SARA alone in the office. She opens the drawer. Takes out
the purse. Takes out the burner. Tries a code. Wong.

She puts it back.
She takes out the bag of pills. Looks at it.
| NT. CLUB RENEGADE - DANCE FLOOR - NI GHT

SARA on the floor now MR LIU is beside her, not dancing.
She hasn't noticed him Then she has.

The music drops out under them Just for this.

MR, LIU
You're Sean's girl.

SARA t urns.

SARA
You knew hi nf?
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MR LIU
| knew where they kept him

The music conmes back up. W can't hear the rest. She | ooks
sad, nore information is exchanged, then sonething el se.
Then happy. Sonet hi ng's changed.

| NT. CLUB RENEGADE - PASSAGEVWAY - NI GHT

SAM and BEKI M are col | ecting noney then, out of nowhere, a
tall black guy with dreadl ocks, LAMAR, 20's, approaches them
- he's crying.

It's unsettling.

LAMAR tries to get a word out, he can't. The sobs bl ock the
next sound.

SAM
VWhat is it?

Cryi ng.
SAM | ooks into his pupils. Sonething psychedelic.

SAM ( CONT' D)
Lamar - what's wong? Wiat is it?

It's fear, it's acid, it's everything nelting away at once.

BEKI M
(to Lamar)
Just breathe, brother. It's okay.
It'Il pass.
(to Sam
Should we bring himinto the
of fice?

LAVAR
My mans | brought through--

BEKI M
Lamar, we need to know

LAVAR
| shoulda let you know | invited
him | thought he was cool though -
been rockin" with us all year.

SAM
VWhat ? What is it?

LAMAR keeps sobbi ng.
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LAVAR
He kept asking about you. Wat you
| ook |ike. Wiich roomyou're in.
He's got a phone he keeps--

SAM
Lamar, it's okay --

LAVAR
He's not here for the party.

SAM and BEKI M | ook at each ot her.

SAM and BEKI M take off on a sprint.

| NT. CLUB RENEGADE - LONG TAKE

The canera glides through the roomin a single, fluid
notion. At first, everything appears normal - bodies

swayi ng, lights flashing. Snooth on the surface, dreamike.
Then we start to hear noises. The nmusic is taken over by the
sound of people talking. The nusic gets | ower and | ower and
the sound of nmen is getting | ouder and | ouder.

W see a man push another man. W see now, nore clearly,
that there's a visible racial divide.

Asians in one corner. Russians in another. ltalians, African
Ameri cans across fromthem

There's been a dispute. People are in each other's faces.

BEKI M
W have to cut it.

SAM
W can't.

BEKI M

We seriously can't end up with
bodi es in here.

SAM
Let's figure out what happened.

W see SARA in the corner. Still talking to MR LIU, but her
deneanor is slowy changing here, she starts to | augh now.
She | ooks nore at ease.

A MAN approaches SAM as if he's been waiting for this
nmoment. Clean white t-shirt. A phone in his hand he keeps
checki ng.
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There's been a breach.
SAM
How do | know you?
MAN
You don't.
SAM

This isn't the place for any of
that. You take that outside.

MAN
Sonmeone snitched and now ny boys
are out here telling ne that they
can't get work done.

SAM
You want to blow this whole thing
up over a runor?

MAN
We've gotta maintain order

SAM
"' m saying pick your war. 'Cause

once it starts, there's no clock to
run it out.

They stare at each ot her.
SAM ( CONT' D)
That's the real world out there. No
pl ace for it here.

SAM extends his hand. The MAN | ooks at it. Looks at Sam s
face. Really |l ooks - the gl asses, the knuckl es.

He shakes it.

VAN
Sam Bl ack.

SAM
That's right.

The MAN wal ks away. Thunbi ng his phone.
BEKI M wat ches himgo. His jaw stops chew ng.

| NT. CLUB RENEGADE - PASSAGEVWAY - N GHT - CONTI NUCUS

39.
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SAM and BEKI M conti nue on their steady collection. SAM
searching the crowd.

SAM
(to Bekim
VWhere's Sara?

BEKI M
| haven't seen her since we were in
the office.

| NT. CLUB RENEGADE - BATHROOM - NI GHT

W see water running froma faucet. Uninterrupted steady
flow It shifts. What was once water is now glitter.

It runs and runs.

We see HANDS pl ace thensel ves beneath the flow. They scoop
the glitter - nail-polished fingers - glitter, too.

We pan up to the MRROR - revealing SARA standing at the
sink. She | ooks at herself in the mrror. There's sonething
di fferent about her. But we can't quite tell what it is. She
removes her hands from underneath the faucet and tries to
get sonething out of her purse, but instead, literally
everything falls out.

The burner phone hits the tile. She | ooks at it. Laughs.

We hear a BANG at the door. Then anot her bang. The bangi ng
gets | ouder and | ouder and | ouder now with the sound of the
water / glitter running we could be out by a river in Africa
- we could be by the watering holes - the banging a stanpede
of animals that are com ng our way. The sound is off here.

We hear sounds that are words. But the words are only sounds
for now, because they are nuffled behind the stanpede of the
runni ng water and the bangi ng.

W realize, then, that the sounds are calling Sara. Sara.
Sara. Sara! Then SARA realizes, she turns swiftly to the
door because we hear -

| NT. CLUB RENEGADE - OUTSI DE OF BATHROOM - CONTI NUOUS
SAM has pul |l ed the door open by breaking the | ock

SAM
Sar a!
(a beat)
What have you been doi ng?
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SARA doesn't respond. She just |ooks back at herself in the
mrror.

ora SAM ( CONT' D)
al a!

SARA turns to SAM just stares at him soundl ess.

SAM t akes a small flashlight out fromhis bag and shoots it
into her eyes.

Her pupils are fully dil ated.

SAM ( CONT' D)
What did you take!

SARA
You told ne to.

SAM
What did you take!

SARA
The pills you --

SAM
What !

SARA

You told nme to. You said take -

SAM
| said TAKE THESE as in take them
and put them away! Not take them
eat them

SAM | ooks around himfor help, knowing very well it's not
sonet hi ng that can be hel ped.

SAM ( CONT' D)
Wiy would | ask you to take drugs?

SARA actually just starts to | augh.

SAM ( CONT' D)
Why did you think that?

SARA
So many unanswer ed questi ons.

She picks up the burner off the floor. Holds it up to him



42.
SARA ( CONT' D)
You know t he code?

SAM
VWhat is that?

SARA
H s.

SAM stares at it. At her.

SAM
Where did you get that?

SARA
Kor eat own.

She drops it back in the purse.

We've entered the mania of the chaos, and there is just no
turning back. We turn the nusic | ouder.

We see things get turned inside out. W see people sw ngi ng
fromthe air by hooks pierced through the skin. W see al
sorts of coll apse.

W start to see ourselves.

| NT. CLUB RENEGADE - OFFICE - NI GHT

W de shot.

SAM carries SARA and pl aces her on the couch. CGently. He
puts the purse under her arm He takes off his jacket and
puts it over her.

He stands there a second | onger than he shoul d.

We hear the thunping of the party outside but nothing el se.
SAM puts nore noney into the safe. It's starting to | ook
full. It's starting to really look |like something - |like a
way out.

SAM checks his phone. 4:30 AM A text from PILOT:
"Confirmng 9:30. Cash on the tarmac."

SAM wal ks out .
SARA stares up at the ceiling.
MADDI E (V. Q)

That's the last tine anybody saw
( MORE)
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MADDI E (V. O ) (CONT' D)
themin a roomtogether. | didn't
know t hat then.

| NT. CLUB RENEGADE - EVERYWHERE - NI GHT

BEKI M col | ecting, room by room Faster now. Checking over
hi s shoul der.

I NT. CLUB RENEGADE - OFFICE - N GHT

SARA rolls off of the couch and onto the floor. She's thrown
up at sone point.

She starts crawling towards the door. Purse in hand.
| NT. CLUB RENEGADE - DANCE FLOOR - N GHT

Blinding strobe lights slice through darkness - SARA
staggers through the crowd, disoriented, unbal anced.

"You'l | Mss Me Wien I'm Not Around” by Gines starts to
pl ay.

| shot nyself yesterday, got to heaven anyway, think |I m ght
regret it now...

Every few steps, the roomerupts in blinding flashes that
swal | ow everything but SARA. She floats, alone in the void,
as everything el se vani shes behind the white |ight.

| NT. CLUB RENEGADE - PASSAGEVWAY - NI GHT

A tight circle of security guards, bodies rigid, eyes |ocked
on sonething at the center we can't yet see.

Bl G DAVE at the center. He | ooks up. Scans the room

Bl G DAVE
(under his breath)
VWhere the hell is he?

I NT. CLUB RENEGADE - DANCE FLOOR - N GHT

A security guard approaches SAM while he's md-coll ection.
The security guard whi spers sonmething into SAMs ear -

SECURI TY GUARD
We have a sick girl on the floor.
Dave says she m ght not nake it.

SAM
Sar a- -
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SECURI TY GUARD
What ?

SAM
VWhat does she | ook |ike!

He doesn't wait for a response - he starts to run through
t he dense crowd, pushing past anyone that stands in his way.

Last call, last call, you'll mss ne when |I'm not around..
| NT. CLUB RENEGADE - PASSAGEVAY - NI GHT
SAM pushes through the crowd al ongside a security guard.

They rush past a YOUNG BLACK GUY m d-dance with a G RL. She
| eans i n, concerned.

A RL
What' s goi ng on?

He wat ches SAM di sappear into the crowd.
YOUNG GUY
Sone girl unconscious in the corner
or sonethin'.
The YOUNG GQUY takes a sip of his drink - dark, pure.

SAM continues to push forward, breathless, approaching the
cluster of security guards.

They part as he nears, revealing a girl slunped on the
fl oor.

SAM scans her face -

it's not Sara.

Suddenly - SAM t hrows up.
Bl G DAVE steps in --

Bl G DAVE
Sam You good?

SAM wi pes his face. It's relief.

SAM
Yeah. Sorry. |I'mfine.

SAM pi cks up his glasses fromthe floor - they flew off in
the violence of his illness. Slides them back on with
shaki ng hands.
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Bl G DAVE
VWho is she?
SAM
| don't know. She shoul dn't be

her e.
Bl G DAVE kneel s besi de the UNCONSCI QUS G RL - assessi ng.

Bl G DAVE
We gotta get her to the hospital.

SAM
W can't call an anbul ance here.
This'l| be done.

Bl G DAVE
W ain't lettin' her die on our
wat ch.
They check her pul se. She's still breathing.
SAM

Can one of you drive?

Bl G DAVE
Sanme risk, bro. They'll ask the
sanme questions either way.

SAM t hi nks for a nonent then -

SAM
Alright, here's the plan. Leave her
outside, make it look like just
anot her random i nci dent. Then, cal
911 from a bl ocked nunber and | et
t hem know where she is.

Bl G DAVE
That | eaves t he door.

SAM
Two m nut es.

Bl G DAVE | ooks at him Then picks the girl up hinself. Easy.
Li ke she wei ghs not hi ng.

We see the UNCONSCIOUS G RL carried by BI G DAVE and two
guar ds.

W see no one | ook at her.

W see them stop for a second. BI G DAVE takes off his suit
j acket and puts it over her before they reach the door.
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| NT. CLUB RENEGADE - CLOSET - N GHT

A security guard is in a quiet room/ closet. Dials 911. It
rings and rings and rings. They finally pick up.

SECURI TY GUARD
(i nto phone)
There's a young girl passed out on
t he corner of Vernon and Marcy. |
t hi nk she needs nedical help, |ike,
ri ght now.
| NTERCUT W TH:
| NT. CLUB RENEGADE - FRONT ROOM - NI GHT
The door. Unmanned. For two m nutes.
It opens.
| NTERCUT W TH:
| NT. AMBULANCE - NI GHT
The UNCONSCI OQUS G RL on a stretcher wi th paranedics.

CASPER (V. Q.)
We don't know how nmany peopl e nade

it out alive that night. | don't
know. I was - | wasn't in a state
to count.

| NT. CLUB RENEGADE - DANCE FLOOR - NI GHT
SARA danci ng. Strobe |ights.

For a moment - she's just a girl. And this is just a party.
This is just nusic. And all there is to do is dance.

| NT. CLUB RENEGADE - FRONT ROOM - NI GHT

Bl G DAVE back at the door. Two guards with him They're not
sayi ng anything, but you can see it - that nervous energy,
i ke they know sonething's about to go sideways and there's
no cl ean way out.

Bl G DAVE
Soneone slipped in while | had her.
Fuck!

SECURI TY GUARD 2
How we gonna spot 'em now?
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Bl G DAVE
W don't. W find Sam

MARVI N (V. Q)
New bl ood had entered the buil ding.

| NT. CLUB RENEGADE - PASSAGEVWAY - NI GHT

FOUR MEN push through the crowd, noving |like they own the
pl ace. Though they should, they clearly do not bel ong. One
is wearing a long trench coat - ANGEL CRUZ. O der now. A
scar across the brow froma pistol we've already seen. The
others are wearing white t-shirts.

The MAN from the dance floor - the one who shook Sam s hand
- falls in beside him Says sonething in his ear. Points.

CASPER (V. OQ.)
Not hi ng scared Sam Bl ack

The MEN keep wal king, with intention, wth purpose.

We wat ch the strippers approach them They don't even
flinch. It's actually like they don't even exist.

MADDI E (V. Q)
To us, these guys were just sone
ot her guys with sonme unknown
busi ness.

They search each room The party goes on.
TOMW ROCK (V. Q)

That ni ght was the | ast renegade

party the city would ever see.
Money swi tchi ng hands, over and over again.
ANGEL stops when he reaches LOUS. He taps himonce. LOU S
doesn't respond. Taps himagain. To Louis - he just doesn't
exi st. ANCEL grabs LOUI S by the shoul ders--

ANGEL
VWhere the fuck is Sam Bl ack?

LOU S | ooks at him Takes his tine.

LOU S
Never heard of him

ANGEL
You're sitting in his house.
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LOU S
|"msitting in a chair.

ANGEL hits him Open hand. Then closed. LOU S goes down to
one knee. Gets back up. Sits back down at the table.

LOU S ( CONT' D)

(to the table)
Whose bet ?

ANGEL | ooks at him Then keeps novi ng.

| NT. CLUB RENEGADE - OFFICE - NI GHT

SAM and BEKI M are divi di ng noney between each ot her. SAM
snokes a cigarette. BEKI M does key bunps of cocaine froma
zi pl ock bag.

SAM checks hi s phone. 5:50 AM

BEKI M
Soon as this is over, I'mgettin
clean. | keep thinking about it.

Being out in Cali with Mtzi. 1"l
see her again. And the dog. Long
wal ks, take our tine. Wake up
early, catch the sunrise. Al that
shit. Just... peace, you know?

SAM | ooks at himtenderly.

BEKI M ( CONT' D)
| start tonorrow.

SAM
You' re fine.

BEKI M
That guy. The one you shook hands
wi t h.

SAM

VWhat about him

BEKI M
Not hi ng.

A CREW OF Bl KE MESSENGERS wal k into the office. MARVIN in
front. Fewer than there should be.

SAM
Where's everybody?
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MARVI N
Cops. The corner. They got Dre,
they got Ty, they got everybody

with a bike.

SAM
And you?

MARVI N
l|''msmall.

SAM gi ves them each sonme noney. BEKI M hands key bunps to the
ones who ask. They light sone weed.

SAM ( CONT' D)
Let me go find Sara.

The bi kers and BEKI M are hangi ng out |ike there's nothing
out si de because the only thing that ever mattered was
friendship in a systemrigged agai nst nost.
MARVIN (V. Q)
That was the last tinme | saw Beki m
| didn't know that either.
| NT. CLUB RENEGADE - EVERYWHERE - NI GHT - MONTAGE

SAM appr oachi ng nmul ti pl e persons aski ng whet her they've seen
Sar a.

ANGEL approaching multiple persons aski ng whether they've
seen SAM

ANGEL approachi ng MADDI E. He asks about SAM She says she
doesn't know - he uses the opportunity to slap her.

MADDI E runs towards TONY. ANGEL and his crew keep novi ng.
MADDI E finds Tony. Tells himwhat has happened. TONY

searches for SAM MADDI E runs into SAMwho is still |ooking
for Sara.
MADDI E
There's a guy | ooking for you! He
ain't right.

TONY sees that Maddi e has found SAM and joi ns them

TONY
Sam - what can | do for you?
SAM
(to Maddi e)

VWhat did he ook |ike?
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TONY
You know. Typical animal - put his
hands on her.

SAM | ooks pani cked.
This is the first time we hear SAMrai se his voice -

SAM
No, but what did he | ook |ike? VWhat
does he | ook |ike?

MADDI E
Trench coat. Scar. Right here.
(she touches her own brow)
Puerto Ri can maybe?

Samis expression tells us nore than we need to know. He's
awake and we all are now There is truly no tinme left.

"Ber wnGesaf f Nei ghbours"” by Fred Again cones on

Fuck the nei ghbors, turn the nusic up. Wio could give a fuck
what they think? |I |ove you nore than every single sheet of
Rizla |I've |icked..

| NT. CLUB RENEGADE - FRONT ROOM - NI GHT
Bl G DAVE and a SECURI TY GUARD are tal king to each ot her.
SAM storns in.

SAM says sonething to themthat we can't hear. The security
guards | ook at each other like there is now actually a
pr obl em

We see the security guards nmake sure their guns are | ocked
and | oaded. They wal k SAM t hrough the party.

SAM
(to the security guard)
Go find Sara. Bring her to the
of fice and stand outside. Don't |et
anyone el se in.

SECURI TY GUARD
We can't | eave you.

Ther e

s
could Ii

a | ook of desperation on Samis face we did not know
e

ve there.

SAM
Sara. Pl ease. Sar a.
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Bl G DAVE
(to the guard)

The security guard | eaves on his m ssion.
They enter -
| NT. CLUB RENEGADE - RONNI E'S ROOM - NI GHT
Ronni e | ooks super high and super happy. Pistols, magazi nes,
gl eam ng netal scattered |ike party favors on a folding
table. An AK-47 hangs froma strap around his shoulders. It
| ooks like jewelry on him
Bl G DAVE triple checks the | ocked door behind.
RONNI E
(to Sam
You're a geni us.

Ronni e goes to grab sonething out of his pocket - probably
drugs. SAM stops him

SAM
There's no tine.

RONNI E | ooks confused. SAM whi spers sonething into his ear.
RONNI E | ooks |ike he mght cry.

RONNI E
Take what you need.

Bl G DAVE starts taking sonme of the weapons.

RONNI E ( CONT' D)
Take everyt hi ng.

They | oad up wth several weapons.
Bl G DAVE
(to Ronnie)
Lock this door. Ain't nobody com ng
in. You prom se ne, boy?
Ronni e shakes hi s hand.
SAM goes to go out the door. Ronnie rushes after him

RONNI E
| | ove you, nman.

They hug.
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They exit.
| NT. CLUB RENEGADE - EVERYWHERE - NI GHT
SECURI TY GUARD searching for Sara through every room

W see himwal k by LAMAR - he's still crying. The type of
tears that hold years of trauna.

We see himwal k by the STRIPPERS - one is eating another out
on st age.

Sonmeone nmakes it rain.
Cash |like confetti - we watch it fall slowy.
| NT. CLUB RENEGADE - DANCE FLOOR - NI GHT

BEKI M spots Angel and his crew froma distance. ANGEL spots
BEKIM from the di stance. They make eye contact. BEKIM starts
to wal k anay. Angel wal ks faster. BEKIMturns around to see
the distance he's nmaintained - the bodies still in between
them - when he's stopped by ANGEL'S CREW MEMBER. There's no
runni ng. ANGEL catches up. They have BEKI M up agai nst a
wal | .

ANGEL
(to Bekim

VWhere is he?

BEKI M
VWhat ?

ANGEL
Vher el

BEKI M

Who the fuck are you tal king about?

CREW VMEMBER
You fucking want to try that?

BEKI M
Try what ?

Hands around BEKI M s t hroat.

BEKI M ( CONT' D)
What are you doi ng!

ANCGEL
Renmenber at that neeting when we
asked you what Sam | ooked |i ke? You
( MORE)
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ANGEL ( CONT' D)
remenber that? You renenber the
name you dropped? The address you
gave us?

BEKI M j ust keeps chew ng gum

ANGEL ( CONT' D)
You knew that wasn't Sam W got
that kid Sean. And for what?
(a beat)
| should kill you, too.

BEKI M
You wanted to know who was running
that trade. | told you who |
t hought it was.

ANCGEL
You knew exactly what the fuck you
wer e doi ng! And you know how fucked
| got for that?

BEKI M doesn't answer.
ANGEL ( CONT' D)
| could show you how fucked | got.
But | ain't gonna. 'Cause now you

gotta sit with the fact you | ost
two friends. That's on you.

Two of Angel's guys grab BEKI M

ANGEL ( CONT' D)
Throw himin the basenent.

They drag BEKI M out .

| NTERCUT W TH:
| NT. CLUB RENEGADE - OFFICE - NI GHT
SARA stunbles into the office. She's |aughing. There's no
one in the office. She sits on the couch. The nusic in the
background thunping. She's small in this shot - she's snal
in the world - and for a nonent - she's actually safe.
She's com ng dowmn. W can see it. The | augh goes out of her.
She | ooks at the safe.

| NTERCUT W TH:
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| NT. CLUB RENEGADE - BASEMENT - NI GHT
The canera PANS DOWN to the BASEMENT in one swi ft novenent.

RED LI GHTS from a marijuana grow operation. It |ooks |ike
HELL.

BEKIMis on the ground crying with a bl oody nose. From bl ow,
froma beating, fromlife.

BEKI M
(scream ng)
SAM ' 11
Not hi ng.
BEKI M ( CONT' D)
(to the floor, barely)
Flushing. | sent themto Flushing.

CASPER (V. Q)
That was his best friend.

No nore V.O. for a while.
| NT. CLUB RENEGADE - OFFI CE - N GHT

SARA at the safe. She enters the PIN. W hear the sounds of
the keys wth each nunber she presses.

The door POPS open.

Cash. Stacks of it. Rubber-banded. Mre than she's ever seen
i n one place.

The two passports on top. Rachel Mason. Gustavo.
She takes the passports out. Holds them

Then she sees the corner of sonething under everything. A
fol ded paper.

She digs it out. Unfolds it.

SEAN S I D. The photocopy. 30TH witten across the bottomin
mar ker .

She |l ooks at it for a long tine.
She | ooks at the door Sam wal ked out of.

She under st ands sonet hi ng. We don't know what. Maybe that he
knew. Maybe only that he hid it.
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She puts the I D back in the safe. Face up. On top. Were
he'll see it.

She takes the cash.

| NTERCUT W TH:
EXT. WAREHOUSE - ROOFTOP - DAY - FLASHBACK

MADDI E (V. Q)
She wasn't seriously into drugs or
nothin'. But sone fol ks swear they
saw her roll up to one of Sams
after-hours, like nine in the
nor ni ng, askin' around for Mlly -
this was over ten years back
Supposedly that's how they net. She
al ways said that was bullshit.

Dawn.

SARA with BRIGHT PINK hair in a PIXIE CUT. She's in a
PLAYBOY BUNNY costunme. She wal ks up a dark concrete
staircase towards DAYLI GHT which is leaking in fromthe top
She reaches a ROOFTOP - we see a view of Manhattan in the

di stance. This nust be Brooklyn. This nust be C ub Renegade.

SAMis standing in a circle of ravers and marines. She spots
hi m Al one, she approaches.

SARA
(to Sam
Soneone at the last party | was at
said you had nolly.

SAM reaches into his pockets (canp pants), takes out an
alumnumfoil roll of tablets. Hands SARA a tablet. She
takes it, swallows it wthout water. She hol ds her hand out
- anot her. Does the sane thing.

SARA ( CONT' D)
So, where's the next afters?

MADDI E (V. Q)
You know she was a | awer? Lawyer
Funny, because all her friends -
jail, one after another. \Wen she
was younger, she'd sit way in the
back during arraignnments, quiet.
She'd cry soneti nes.

| NTERCUT W TH:
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| NT. QUEENS CRI M NAL COURTHOUSE - DAY - FLASHBACK
SARA - a decade peeled off - dressed |like an off-duty raver,
sitting in the last row of a COURTROOM SAM gets taken out
fromthe back. H s hands behind his back. She cries.
| NT. QUEENS CRI M NAL COURTHOUSE - DAY - FLASHBACK
SARA - now only just a few years younger - dressed in a
perfectly tailored suit. SAM gets taken out fromthe back.
Hi s hands behind his back. She smles.
MADDI E (V. Q)

Then she'd do all the arraignnents.

That's how she got the apartnent in

the West Village by 31. Not bad,

eh? She was the only | awer you

could tell the truth to - rea

truth - and sonehow, it felt |ike

saying it out |oud was... allowed.

Li ke truth didn't have to be

ashanmed of itself.

| NTERCUT W TH:

| NT. CLUB RENEGADE - OFFICE - NI GHT
SARA cl oses the safe. Enpty except the ID

She puts the cash in her purse. It barely fits. The burner
on top. The passports on top of that.

She has her purse on again.

She wal ks out.

| NT. CLUB RENEGADE - EVERYWHERE - NI GHT

SAM | ooks for Sara absol utely everywhere.

Tunnel vi sion.

Hi s phone buzzes. PILOT: "Weels up 9:30. Were are you."
He doesn't look at it.

| NT. CLUB RENEGADE - EVERYWHERE - NI GHT

ANGEL and his crew cruising for Sam

| NT. CLUB RENEGADE - EVERYWHERE - NI GHT

SECURI TY GQUARD fl ashing his light into corners - hoping to
see Sara.
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| NT. CLUB RENEGADE - DANCE FLOOR - NI GHT

SARA wal ks through the crowd. She just stares at everyone as
t hough they are the suspect to a crinme she is about to

sol ve.

She finds MR LIU. Sane spot. Waiting.

SARA uncl asps her purse, reaches her hand inside.

MR LIU
What's it worth to you?

SARA
Al of it.

She hands hima stack. Then another. He doesn't count.
| NT. CLUB RENEGADE - STRI PPER ROOM - NI GHT

The intensity of the party is increasing. The roomis at max
capacity. It's locked in. It's ready to expl ode.

| NT. CLUB RENEGADE - DANCE FLOOR - N GHT
MR. LI U hands SARA a piece of paper.

She opens up the paper, reads the contents. An address in
FLUSH NG. And 10: 00 AM

SARA
He'll be there?

MR, LIU doesn't answer that. He answers sonething el se.

MR LIU
That's where they kept him

SARA wal ks away, ecstatic.

MADDI E st ops her to ask her where she's going. Sara just
smles, doesn't respond, wal ks past her.

MADDI E (V. Q)
She | ooked happy. That's what |
keep com ng back to. She | ooked

happy.

Sonet hi ng coul d be wong, sonething could be amazing.
| NT. CLUB RENEGADE - BASEMENT - NI GHT

BEKIM curled up into a ball sobbing in the basenent.



58.

The red lights flicker once.

| NT. CLUB RENEGADE - STAI RAELL - DAY

SAM wal ks up the stairs towards the roof - the door at the
top is slightly cracked open - a sliver of daylight reaches
in towards him

A HAND reaches for his shoul ders.

It's ANCEL.

EXT. WAREHOUSE - DAY

Dawn. 6:10 AM on a phone sonewhere.

MR LIU wal ks out of the warehouse first. Al one. He doesn't
| ook back.

A mnute |ater, SARA wal ks out of the warehouse. This is a
new day.

The way the sun shines, blazingly, blurring the screen and
our vision and the audience - it remnds us that it cannot
al ways be night.

Somewhere far above, a HUM Aircraft. She doesn't | ook up.
| NT. CLUB RENEGADE - STAI RWELL - DAY

SAM i s pushed up against the stairwell wall.

They pistol-whip himonce against his brow They pistol-whip
hima second tinme. The sane spot Angel carries his own scar.

SAM
Just stop! It hurts! Just stop!

They go to pistol-whip or shoot him we don't know and - -

SAM ( CONT' D)
Stop! I will get you the noney!
ANGEL
Your debt's way deeper than just
cash now.
SAM
It's in the safe. Al of it. It's
in the safe.
ANGEL

Then let's go to the safe.
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They start to drag SAM down the stairs.

EXT. FLUSH NG MEADOAS CORONA PARK - TENT OF TOMORROW - DAY
SARA wal ks through the desolate enpty park towards the TENT
OF TOMORROW sm ling as she approaches her destination. The
paper in her hand. She checks the address on her phone nmap.
It's four blocks from here.

She doesn't go to it. She goes to the park. To wait for him
to come out to her.

| NTERCUT W TH:
| NT. CLUB RENEGADE - PASSAGEVAY - DAY
SAM bei ng dragged by Angel and co. towards the office.
W see the plan dissol ve.
| NT. CLUB RENEGADE - OFFI CE - DAY
ANGEL' S GQUYS shove SAMinto the office. SAM stunbl es through
the door, puts up his finger in the "one second" notion, and

qui ckly bolts the door behind him

ANCEL (O S.)
You better hurry the fuck up!

| NTERCUT W TH:
EXT. FLUSH NG MEADOANS CORONA PARK - TENT OF TOMORROW - DAY

SARA | ayi ng down beneath the massive structure - a relic of
t he past.

| NTERCUT W TH:
| NT. CLUB RENEGADE - OFFI CE - DAY
SAM sits behi nd his desk.
Vi ol ent bangi ng at the door.
Hi s phone. 9:15 AM PILOT: "Leaving."

| NTERCUT W TH:
EXT. FLUSH NG MEADOAS CORONA PARK - TENT OF TOMVORROW - DAY
SARA checks her phone for the tine - 9:45 AM

| NTERCUT W TH:
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| NT. CLUB RENEGADE - OFFI CE - DAY
SAM keys in the code to the safe.
Louder knocki ng.
The safe opens.
Enpt y.
Except SEAN S I D. Face up. On top.
SAM | ooks at it.
Louder knocki ng.
| NTERCUT W TH:
| NT. PLANE - TETERBORO Al RPORT - DAY

The PILOT | ooks out at an enpty tarmac. Puts his phone away.
Cl oses the door.

| NTERCUT W TH:
I NT. CLUB RENEGADE - OFFI CE - DAY

SAM calling Sara on repeat. The white overhead lights are
al nost blinding now in their oppressiveness.

| NTERCUT W TH:
EXT. FLUSH NG MEADOANS CORONA PARK - TENT OF TOMORROW - DAY

SARA' s phone buzzes. SAM She |ooks at it. Declines. Sits up
- 9:58 AM

| NTERCUT W TH:
| NT. CLUB RENEGADE - OFFI CE - DAY
Bangi ng that could knock the world to pieces.

SAM sets the phone down. Takes the ID out of the safe. Puts
it in the pouch on his chest.

He opens the desk drawer. A bag of white powder. He | ooks at
it along tine.

He flicks it. Once. Twi ce.
| NTERCUT W TH:
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EXT. FLUSH NG MEADOAS CORONA PARK - TENT OF TOMVORROW - DAY
A plane flies overhead. Small. Private. Headi ng north.
The sun is blinding. She doesn't | ook up.

| NTERCUT W TH:
| NT. CLUB RENEGADE - OFFI CE - DAY

SAM at his desk. The powder open now. He's not taking it.
He's just looking at it.

The door gives.

| NT. CLUB RENEGADE - EVERYWHERE - DAY
We hear a gun go off. Silence.

The lights are switched on abruptly.

Everything is exposed and enpty now. W go through each
room and there's just nothing left.

The basenent door. QOpen. Enpty.
Ronnie's room Locked fromthe inside. W don't go in.
The office door. Of its hinges. W don't go in.
TOMW ROCK (V. Q)
He never made it to Teterboro.
Beki m never made it to L. A
| NTERCUT W TH:
EXT. FLUSH NG MEADOAS CORONA PARK - TENT OF TOVORROW - DAY
SARA | ooks at her phone: 10: 00 AM
10: 01 AM
10: 02 AM
She | ooks towards the four blocks. Vaits.
We see not hi ng.
CUT TO BLACK.

Room tone. The chair creaks.
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| NTERVI EMER (V. Q)
Do you know where she went?
A | ong pause.

MADDI E (V. Q)
No.

Anot her pause.

TOMW ROCK (V. Q)
Those nunbers never added up.

"Leave Me Al one" by Fred Again plays over the credits.

Over the credits, one imge: an EMPTY CHAIR in a bare room
A m crophone on a stand. Nobody in it.

THE END



